ae 
wow oft 
a movie 


makes 
you glad 
to be 
alive! ._... 


—and delighted to he an exhibitor! 


(LEO) 


PETER FINCH 
Elizabeth Sellars 


with Dana Wilson as 


THE 
SHIRALEE 


AN EALING FILM 
M:G*M RELEASE AUGUST 19 


BIG 


HOLDOVER AT THE EMPIRE 
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from Pinewood Studios 


ar ely rose — 


STEPHEN BOYD 
JAMES ROBERTSON JUSTICE | 
KATHLEEN HARRISON - TONY WRIGHT 7 


SEVEN THUNDERS 


From the Novel by Rupert Croft-Cooke 
and introducing 


ANNA GAYLOR 


with 
EUGENE DECKERS 
Screenplay by John Baines 
Produced by Daniel M. Angel 
Directed by Hugo Fregonese 


a 


PETER FINCH 
RONALD LEWIS - MAUREEN SWANSON 


ROBBERY unper ARMS 


Based on the Novel by Rolf Bold-ewood entitled 
ROBBERY UNDER ARMS 


in EASTMAN COLOUR 


Produced by Joseph Janni 
Directed by Jack Lee 


DIRK BOGARDE 
STANLEY BAKER - MICHAEL GRAIG 
BARBARA MURRAY 


J CAMPBELL’S. KINGDOM 


Hammon 
» EASTMAN ‘co Lo UR 


Guest Stars 


JAMES ROBERTSON JUSTICE 
ATHENE SEYLER 


Screenplay by Robin Estridge Produced by Betty E. Box Directed by Ralph Thomas 


J. ARTHUR RANK FILM DISTRIBUTORS LTD. r = 


THE GYPSY AND THE GENTLEMAN 


} UUs THE ONE THAT GoT AWaY JUST MY LUCK 
DANGEROUwS Etec WseAIMMae'S warAw 


Pr renee 
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BAMBOO 
SALTED NUTS 
The 


KIEL) One MP 


LARGEST NET SALE: OVER 6,000 COPIES WEEKLY 


Certified by the Audit Bureau of Circulation 


SALES HIT 
A NEW HIGH 
with 


OrangeMaid 


World's Best ! 


No. 2,606 


Vol. 483 


“The drink ona stick’ 


£9 Million 
Spent on 
U.S Films 


RATHER more 
limited by the Anglo-Americun film 
agreement—was spent on the import 
of American films last year, Mr. 
Peter Thorneycroft, Chancellor of the 
Exchequer, stated in the Commons 
on Tuesday in answer to a question 
by Mr. A. E. Hunter. 

No comparable figures were avail- 


able for the U.S earnings of British 
films, 


than £9 million 


Woolworth Out of 


Dragon Films? 


MILLIONAIRESS Pamela 


worth is expected to announce her 


Wool- | 


resignation as president of Dragon | 


Productions Inc. in New York. 
Richard Coit, chairman of Dragon 
Films in this country, told KINgE. on 
Tuesday : 
Woolworth has been unwell recently 
and her doctors have advised her to 


give up some of her business acti- 
vities.”” 
He added that Miss Woolworth’s 


resignation as president of Dragon 
Productions Inc.. would not affect 
Associated Dragon Films, Ltd., the 
company she formed in conjunction 
with Douglas Fairbanks. 


PRODUCERS HEAR 
WAGE DEMAND 


THE ACTT demand for a salary 
increase for all grades of studio 
workers was presented to both the 
BFPA and the FBFM at a joint 
meeting on Tuesday. 

Kine. understands 
representatives pressed for a 
stantial increase without 
making specific proposals. 


that the union 
sub- 


actually 


AIC Talks Prices 


PROPOSED increases in prices of 


** T believe this is true. Miss | 


| treasurer of the 


| Admission Decline Goes 


In First 


Quarter 


7 PER CENT. DOWN ON 1956—BUT 
GROSS TAKINGS UP A LITTLE 


CINEMA ATTENDANCES in the first quarter of this year continued 


1955. 


| to fall at the same rate as in the corresponding quarters of 1956 and 


Admissions totalled 264 million, seven per cent. less than in the first 
quarter of 1956—which is the same annual average rate of fall as in 


the two previous years. 


On the other hand, admissions were nine per cent. higher than in 


the last quarter of 
seasonal increase. 

Gross takings in the first quarter of 
one per cent. up on the corresponding 
on the previous quarter 

While cinemas of all sizes showed 
decreases in admissions compared 
with the first quarter of 1956, the 
smaller houses, seating 250 or less, 
showed the greatest fall: 11.1 per 
cent. In general, the larger cinemas 
showed smaller declines, those in the 
1,250 to 1,500 seat group only 5.2 
per cent. 

Compared with the first quarter of 
1956, the fall in attendances in the 
different regions varied widely. rang- 
ing from 13 per cent. in the north 
western region to virtually no change 
in the south west. 

Admissions tended to show a 
greater decline throughout the 
northern half of the country than in 
the southern regions and Wales. 

These figures have been compiled 
by the statistics division of the Board 


SCREENWRITERS’ 
NEW OFFICERS 


DAVID GORDON has _ handed 
over to J, Robert Evans as honorary 
British Screen and 
Television Writers’ Association. The 
council has been reinforced by 
screenwriters Zita Dundas, William 


| Fairchild, Carl Foreman, Wolf Man- 


kowitz and Guy Morgan 


New associate branch committee 
members are Clifford Evans, Theo- 


dora Olembert and Ray Allister. The 


| officers and members continuing to 


members of the AIC at their meeting | 


in Victory House this afternoon | 
(Thursday). The question of smok- 
ing im cinemas will also be con- 


sidered. 


- t | Jim Williams 
admission will be discussed by counc!! | 


serve are Frank Launder (president) 
and Dudley Leslie 
(vice-presidents), Ian Stuart Black, 
David Gordon, Alan Hyman, John 
Lemont, William Rose, Paul Tabori. 
Leigh Vance and Gordon Wellesley 
Associates: Doris Davison. George 
Martin and Ivan Roe. 


1956, which is slightly 


more than the normal 


this year were more than £26 mil 
quarter 


lion, 
of 1956 and nine per cent. up 


of Trade from returns from about 80 
fewer cinemas (representing about 
75,000 fewer seats) than in the 
previous quarter: a total of 4,243 
theatres with a seating capacity of 
3,945,000 seats This, states the 
Board of Trade, is all but eight of 
the cinemas known to be operating 
commercially with 35-mm. films 


see table on page 6 


n 


153 Cinemas 
Exempted 


from Quota 


IN THE 


Commons on Tuesday, 
Mr. Stephen Swingler asked Sir David 
Eccles how many cinemas are at 
present totally exempt from the pro 
visions of the film quota and what a 


their 

Sir David replied that for the quo 
year endipg September 1957, 153 
cinemas have been exempied from 
quota obligations 


names. 


_ “Since this exemption depends on 
information about box-office takings, 
which is a private matter, we are not 
prepared to publish the names of the 


cinemas concerned.” he added 


CARDIFF WINS 
BSC AWARD 


THE British Society of Cinemato- 
graphers’ award for the best photo 
graphy of 1956 goes to lighting 


cameraman Jack Cardiff for his work 
on “ War and Peace.” 

This was revealed last Friday at 
the society’s eighth annual general 
meeting, held at the Hanstown Club 


Home Office Reviewing 
Projectomatic 


THE acceptance of Projectomatic, 
in relation to the regulations govern- 
ing the staffing of projection booths, 
is being reviewed by the Home Office, 
Kine. understands a statement may 
be expected soon. 

It was in January, 
Home Office told the CEA it could 
not recognise automatic projection 
control devices for purposes of regu- 


1954, that the 


lations until they had been further 
tested over a period of about three 
years. This was one of the points 


made to a CEA deputation which 
discussed the final draft Home Office 
regulations. 

Inquiries at the Home Office yester- 
day revealed that the tests were now 
being considered. 

Work on the system, originally 
Essoldomatic. was started by Essoldo 
cinemas in 1946, as an answer to the 
acute shortage of skilled projectionists 
and the difficultv of recruitment. The 
circuit spent £25,000 in perfecting it. 

The technicalities of the system and 
the experience of its use at 14 Essold« 
cinemas were fully discussed with 


Home Office officials at the time and 


it was hoped that the trial period 
would be considerably reduced 

Last week Sir Tom O'Brien 
NATKE general secretary. said his 
union would approach the Home 
Secretary and the CEA about the 
growing use of the system. 

Projectionist members of the union, 


he said, were becoming 
disturbed at the tendency 
jectomatic to cut 
of operators in 


increasingly 
to use Pro- 
down the number 
the box. 


AITC WILL 
GO ON 


THE AITC will continue. This 
was decided at Tuesday’s meeting 
when preliminary discussions were 
held to discuss the policy and 
shape of the next compaign. 

A vote of thanks was passed to 
Clifford Barclay for acting as this 
year’s chairman. 
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STAKE IN T\ 
rue news of the ITA’s award 
to The Rank Organisa- 
tion, in association with press 
interests, of the contract for 
the supply of programmes 
from the Isle of Wight trans- 
mitters will, no doubt, cause 
misgivings in the trade. 

With the British industry’s two 
most influential production- 
distribution - exhibition 
groups, together with another 
important cinema group, 
directly participating in tele- 
vision, the industry will have 
a significant stake in the com- 
petitive medium and this is 
bound to have a considerable 
bearing upon the policies 
affecting the industry's 
future. 

From the long-term point of 
view it may well prove to the 
advantage of the industry. 
The immediate profitability 
of commercial television 
makes it an attractive pro- 
position for the progressive 
business organisation and the 
affinity of the two media— 
cinema and television—from 
the point of view of the pro- 
duction of entertainment, 
related to technical progress, 
will inevitably demand a 
closer integration. 

It must be readily conceded, as 
a matter of logic, that the 
expansion of television on a 
world-wide basis presents 
great opportunities for the 
extension of the business of 
the film  industry—particu- 

= larly on the production and 

equipment sides. And _ jn- 

creased activity, with a 

steadily expanding economy, 


dustry as a whole. 

It is important and inevitable, 
therefore, that progressive 
groups within the industry 
should participate on an in- 
creasing scale in the develop- 
ment of television and, by so 
doing, influential industry 
interests will be able to exer- 
cise a degree of control over 
the newer medium. 
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must bring benefits to the in- 


SIGNIFICANT 
STILL COME 


HE Board of Trade’s statistics 
for the first quarter of the 
year, published this week, re- 


veal a further decline of seven 
f compared with the same 


juarter in 


the previous year. This 

on a par with the annual rate 

f decline ov the past two years. 

But more significant at this time 

the fact that revenue 1s up on 

he corresponding quarter of 1956 
by one per cent 

The imescapable conclusion is 

hat higher prices paid a dividend 


|! S interesting to note, 
the wide variations in the per- 
centages of decline in the various 
regions 

The northern half of the country 
has suffered most. In the southern 
half the rate of decline has dimin- 
shed and, in fact, in the south-west 
there has been virtually no change 
in the position 

It is not unreasonable to assume 
that the effect of television is wear- 
ing off in the south which has had 


Loo, 


the competition longest 
T is difficult to understand 
NATKE’s immediate concern 
about Projectomatic 


When the original system, known 
then as the Essoldomatic, was in- 
troduced, the Home Office insisted 
that it should be operated for a 
trial period of three years before 
recognition could be given to this 
method of automatic projection for 
the purposes of the regulations. 


The Home Office has not yet 
given its official blessing. There- 
fore, exhibitors are bound by the 


egulations, as applied by the local 
authorities, for the staffing of pro- 
yecuuion rooms 

{ recall that at a 
of the system last year, Sir om 
O'Brien welcomed the system be- 
cause it would make working con- 
ditions more attractive and that it 
would help to solve the problem 
of the shortage of projectionists 
estimated to be 750 or 1,000 short 
of the number needed at that time 
I do not believe that the situation 
s radically changed 


demonstration 


} 


\! TER reading the debates 
‘ on the cinema tax during 
tf passage of the Finance Bill 


Parliament and making an 
analysis of government 
only the extreme optimist 
would have held out hope for any 
further c 


hrough 
objective 


policy 


oncessions during the re- 

port stage 
The Labour side had no illusions 
bout the possibility of breaking 


the government resistance, but both 
Harold Wilson and Mrs. Eirene 
White valiantly pressed the exhibi- 
ors’ case for a readjustment of the 
ix-free portion in the popular seat 
price range, supported by John 
Rankin and others 

On the Conservative side, 
Geofirgy Hirst, whose views can 


be regarded as representative of 


FIGURES e 
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BLESSING 
ILLUSIONS 


e WO 


within the films com- 
mittee and among the ranks of the 
Tory party, spoke in support of 
the trade’s appeal 


sympathisers 


LTHOUGH the outcome of 
the report stage was decisive- 
ly negative and put an end to the 
present campaign, the industry, and 
exhibitors in particular, must be 
grateful to Labour MPs for their 
tenacity and the purposeful way 
in which they have used every 
device to bring the trade’s griev- 
ances into the spotlight of Parlia- 
ment 

The economics of the industry 
have never been more thoroughly 
aired at Westminster, as they have 
been during the recent sessions and 
it is to be hoped that there is now 
a wider understanding of the 
trade’s problems in _— influential 
quarters 


4 


[' was not unreasonable to 
withhold publication of the 
CEA general council discussion 
and recommendations on _ seat 
prices, until the outcome of the 
report stage was known. 

An unexpected change of heart 
on the part of the government may 
have materially affected the con- 
clusions reached at the meeting. 

S it is, the GC recommen- 

«3% dations are cautious. It has 


been pointed out in Kine. that the 
industry stands to benefit by the 
judicious adjustment of seat prices 
(and there is justification for this, 


because the government has failed 
to be courageously realistic about 
the industry’s needs), but that 


decisions must be made in the light 
of local 


experience and circum- 

stances 
This, in essence, is the line ad- 
vocated by GC. The view that 


prices generally Should be advanced 
is not unanimously held by exhibi- 
tor interests and there are differ- 
ences of opinion among the 


circuits 
One important group is inclined 
to pin its faith to a policy of in- 
sales. 
policy? 


for mass 
efficacious 


expensive 
But is 


prices 
this an 


At an informal lunch- 
eon at the Trocadero 
on July 18, Kenneth 
Winckles _ presented 
awards to the five 
finalists in CMA’s 
1957 Grand National 
newsreel showmanship 
contest. First prize 
winner was D. P. 
Lowe, manager of 
Colchester Hippo- 
drome, seen receiving 
the champion’s trophy 


JULY 25, 195 


Recent experience 
the price of admission is not 

dominant factor among the caus 
of declining attendances, but 

the public 1s becoming increasing 
unwilling to support 
grammes at any price 


has shown 


‘Tage 1 
average p 


TEYHIS is borne out to a deg 
by the Board of Trade stati 
tics and by company trading resul 


which show that the increases j 
prices last year offset in a signifi 
cant way the steady decline 


admissions. 
The fact that a large proportior 
of independents failed to follow 
the circuits’ lead on seat prices last 
year has caused pique and scepi 
cism on the question of increases 
However, the industry has been 
presented with the opportunity for 
reasonable adjustments that can go 
some way at least to meet economic 
exigencies, and it would be a er 


pity, and damaging to the futur 


of the business, if sectional inter 
ests within the various regions 
cannot agree a common policy on 
seal prices 


1 AS the industry no friends 

in Fleet Street? One would 
have thought that the columnists 
who scratch out a reasonable living 
reporting and commenting on films 
and the glamorous aspects of the 
industry would be, through their 
close association with the trade, well 
informed and acutely aware of its 
problems and difficulties. 

Matt White's slashing attack in 
the Daily Sketch on Thursday last 
week was apparently inspired by 
early information of the CEA 
general council's recommendations 
on seat prices and its jaundiced 
views follow the fashionable line of 
the popular press. The Daily Mail 
made headline news of the same 
thing. 

There is little that can be done to 
curb this type of outburst. Fortu- 
nately the impact upon the public 
mind of biased stories on issues of 
this kind are short-lived. But they 
emphasise the need for exhibitors 
to place the balanced facts before 
the public through the good offices 
of local papers and their own pub- 


licity media. 
\ DECISION on the levy ts 
+ expected to be reached by 
the renters at the KRS_ council 


meeting today (Thursday). 

I am not prepared to prophesy 
the outcome of the renewed talks 
but I am told that it is most likely 
to be acceptable to exhibitors. 

Any other decision is likely to 
have strong repercussions, for the 
exhibitors are fully prepared to re- 
sist any attempts to vary or attach 


—— 
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any Strings to the arrangement that 
applies to the voluntary — levy 


scheme. 
! CMA showmen§ were 
honoured at an informal 
luncheon given by the directors in 
London last week. 

Kenneth Winckles, however. did 
not allow the informality of the 
occasion deter him from express- 
ing the execulives’ appreciation of 
the importance of showmanship. 

Managers, he said, carried the 
showmanship banne! They could 
show leadership from the theatres, 
for they were in good position to 
demonstrate the effectiveness of 
showmanship 


TEVHE showmen were the winners 

and runners-up in the com- 
petiiion promoted by CMA and 
JARFID for the Grand National 
‘dition of the newsreels 

The winner was D. P. Lowe. of 
the Hippodrome, Colchester, one 
of the up-and-coming young men of 
the circuit, who, I am told, has a 
natural flair for exploitation. He 
received the handsome trophy that 
is competed for annually and a 
cheque for £25, 

The second prize, a cheque for 
£15. went to Harry Murray, Odeon, 
Shefficld. I am pleased to see that 
Harry, very much the individualist. 
has not lost the competitive spirit. 
R. E. Gordon, Odeon, Llanelly, re- 
ceived the third prize of £10. Both 
the runners-up also received green 
onyx pen stands—a reminder, as 
Mr. Winckles humorously pointed 
out to Harry Murray, that they were 
expected to give attention to routine 
administration occasionally. 

Two CMA managers who are 
always prominent in showmanship 
drives, George Baker, of Manches- 
ter, and Roy Raistrick, of Sheffield, 
were not far behind the leaders in 
the contest and were awarded CMA 
Showmanship Stars for their efforts. 


KENNETH WINCKLES was 
obviously impressed by and 
delighted with the high standard of 
the entries for the contest. There 
is still great showmanship being 
carried on by the managerial ranks 
in CMA, he remarked. 

He had a reassurance for those 
who warn that showmanship is of 
no avail if the product is not of the 
right quality. CMA, he mentioned, 
has a wonderful line-up of pictures 
for the autumn season. 

* Really solid programmes” was 
how he put it in emphasising that 
there would be great opportunities 
for the managers. 

This forecast of the coming 
prospects was readily endorsed by 
Dick Hamer, who was present with 
CMA executives Ivor Smith, Charles 
Young, Lionel Barnett, Fred 
Thomas, JARFID’s general 
manager, and Castleton Knight from 
the newsreel side. 

A very pleasant party with an en- 
couragingly optimistic outlook 


QpNE of the delightful aspects 

of the close associauon 
between Associated British Cinemas 
and the Stanley Warner Manage- 
ment Corporation of America is 
the arrangement under which cach 
of the circuits puts out the red car- 
pet for prizewinners in the other's 
business-boosting competitions 

It will be recalled that Albert 
Sidi, ABC's champion showman, 
and his wife were recently the guests 
of the American corporation during 
their visit to New York—the 


coveted prize that goes with the 
championship. 

ABC, in turn, is looking after 
Frank La Falce, advertising and 
publicity executive of the Stanley 
Warner Washington group of cine- 
mas, and his wife. Their visit to 
Britain is a prize for the brightest 
ideas for a promouon campaign 


I AD the pleasure of meeting 

the pair in company with 
C. J. Latta, Bill Cartlidge, Frank 
Sparks and other ABC circuit exe- 
culives. 

Frank La Falce was less willing 
to talk about his success in the 
competition than of his visit to 
London, which fulfils an ambition. 
An assiduous reader of literature 
about the Metropolis, he probably 
knows more about its history and 


, 


should have 

chance of being shown in more than 
one centre because the projection 
equipment is comparatively simple 


TRYHE many friends of Jack 
Sharp, general manager of 

Shaw Brothers, Singapore, will, | 
feel sure, wish to congratulate him 
on his promotion to Commander 
in the Malayan RNVR 

Before the war, in which he rose 
to the rank of Liecutenant-Com- 
mander, Jack was one of GB's 
booking managers and he still does 
business with most of the London 
renters by remote control 

Maybe we are a little premature 

but “Carry on, Admiral”! 


does arrive 


[ T always seems to be the quiet, 
unsung workers who get the 
best results. Such a man is Frank 


Stanley C. Mills, ABC publicity and advertising manager, greeting Frank 

La Falce and his wife at London Airport on their arrival from the United 

States on July 12. Mr. La Falce is the Washington zone advertising man- 

ager for the Stanley Warner Management Corporation and is on a visit to 

England under a reciprocal arrangement with ABC. Also in the picture are 
B. A. Bowyer, ABC, and N. Taylor, ** ABC News ”’ 


geography than most natives He 
told me that he proposed to spend 
most of his holiday delving into the 
records at the British Museum. 

His wife. incidentally, will be 
known to many people in the trade 
inside and outside of ABC. She was 


at one time secretary to Manny Gold 


and later to Bert Rainero 
PASSING visitors to Britain 


over the week-end were Louis 
de Rochemont and his son, Louis. 
They called in at Aberdeen for five 
days in their ship the Rita, one of 
two which has been used for the 
round-the-world shooting schedule 
for the first Cinemiracle programme. 
They were on their way to Scandi- 
navia. where their immense filming 
programme will be completed, but 
found time for business discussions 
here with their British associate, 
John Halas. 


] EADERS of Kine. and Tut 

Ipeat Kine. will remember 
that Cinemiracle is the system that 
covers a field of view comparable 
with that of Cinerama, but is said 
to have eliminated the “ jump” 
between frames by using only one 
camera and one projector and 
marrying the three images by means 
of a mirror system. 

John Halas tells me that it will 
probably be some time before we 
can expect to see it here, but when 


Crombleholme, a member of Lon- 
don and Home Counties SCMA. 

A born backbencher, never one to 
thrust himself into the limelight, he 
is none the less a keen and steady 
worker for the society. 

I doubt if his recruitment record 
of 54 new members in two years 
alt brought in by personal persua- 
sion—can be rivalled in cinema 
trade unionism, outside the work of 
paid organisers. 


pPRINC E PHILIP'S enthusiasm 

for the welfare of the 
National Playing Fields Association, 
of which the trade is well aware, is 
apparent in his enjoyment of events 
organised in aid of the worthy 
cause; this was certainly so at last 
Thursday's premiere of Ivan Fox- 
well’s production of ‘ Manuela 
for British Lion. 

His presence set the cachet on the 
evening, marking it as an unquali- 
fied success; and I imagine that 
Prince Philip’s interest in the event 
went beyond the NPFA, for he is 
not unacquainted with those partici- 
pating in the production and it was 
widely understood that Ivan Fox- 
well and his team had made a very, 
very good picture. 

The Duke was received by Lord 
Luke, who presented Sir Arthur 
Jarratt and John Davis and his wife 
Prince Philip thanked the organisers 
of the premiere and paused for an 


5 
nimated conversation with the p 
ducer, Guy Hamilton, who has do 
first-class job with the direc 
and the stars who have carned w 
deserved plaudits for th pert 
mances 
Altogeth h wi f 
vening 
{* particular, Ivan Foxw I 
good cause for self-congra 
lation. He has demonstrated tha 
British producer is not necess 
too parochial in outlook to mak« 
picture with a truly internationa 
flavour, and which, if Iam not m 
taken, will enjoy wide popularity 
overseas markets 
In production, two endings 
unhappy and happy-—were put in 
the can as an insurance agains 
disagreement over the denouemen 
The producer preferred the un 
conventional ending and th wa 
shown at the premiere. It makes a 


pleasant change. I hope it remain 
r YHI ¢ TBI has had an uner 
pected windfall at lone 
odds I would say The northern 
committee of the CTBF at New 
castle organised a sweepstake on th 
vig race at Ascot last week 
Drummond Scott told me that 
purchaser of a ticket requested that 
it should be handed over to the 
CTBF. It was the winning ticket 
and the first prize, £100, goes to th 
CTBF. Long odds, indeed. 


CCORDING to an agency 

« message from Los Angeles 
Harry Belafonte was quoted in the 
States as saying of “ Island in the 


Sun”: “It is a terrible picture 
based on a _ terrible _ best-selling 
book.” 

Darry! Zanuck has not let the 
grass grow under his feet He 


‘phoned 20th Century-Fox in Lon- 
don on Monday to say that he had 
been authorised by Harry Belafonte 
to issue the following * Stat 
ments attributed to me regarding 
‘Island in the Sun’ were taken out 
of context and grossly distorted. 1 
have been travelling throughout th 
United States and at every perform 
ance I have applauded the picture 
and sung the song * Island in th 
Sun ’.” 

The public, I am sure, will not 
be misguided by the incident 

Incidentally, the film has its pr 
miere at the Carlton tonight (Thurs- 
day) in the presence of Princes 


Margaret 


mPa half-ticket the door 
keeper returns to the cus- 
tomer may be a Statutory obliga 
tion—but it is a pretty dull one, 
savs Monseignor’s Jack Davis 


So he has printed on the backs 


of his tickets—twice—the legend 
** Blame the government for ent 


tainments tax and levy So which 
ever half the customer gets back 
he’s got something to read 
We might ask Jack Are there 
” 
any MPs in the house? 
I ERE’S an actor who clain 
he owes nothing to t V 
sion. Cary Grants the nam \ 
a reception given by 20th Centu 


Fox he was asked why he w yuldr 
do anything on television 


‘Why should I? he retorted 
‘Well, wouldn help to keep 
you where you are? 
" ** ft am where I are—-without tel 
vision! " was actor Gran fl 
reply 
TH STROLLER 
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Fight For 300 ENTRIES FOR HARROGATE 
Loew's Control sNDUSTRIAL FILM FESTIVAL 


Goes On THE first Festival of Films in the | Productivity Council, will speak on 
S 


equipped to show both 35-mm. and 


rvice of Industry will be officially the use of film in productivity. l6-mm. films, and two smalk 
AN IMPORTANT , ‘oment | Opened at Harrogate on Wednesday. W. T. Wren, chairman, Allied Iron- | cinemas are being arranged at th: 
. “ees, October 9. by Lord Mancroft, with | founders, will take the chair at the | Majestic Hotel and the Old Sw: 
probably involving the destiny of | 47 president, Lord Godber, presid- | session on the use of film as a public | Hotel. 
Loew's Incorporated is indicated by ‘ 1g relations medium: the speakers will In addition to the British films 
siatement issued on Monday by Pres The festival will continue until | be B. W. Galvin Wright, comptroller | which have been selected to compet 
dent Joseph Vogel, who is calling 4 | giiurday. October 12, when the. of publicity, ICI: John Keyser, public | for the awards, there will be 


i ; a num 
special mecting for ~ 3x ean * awards will be presented at a festival relations department, Massey-Harris | ber of foreign films which have been 

area :'s - arb Zoseph FOM- | dinner at the Majestic Hotel where | Ferguson: R. J. Maunsell, public | invited to participate on a non-com- 
nson anc aniey evel 


Leonard Coul hI — the principal guest speaker will be relations department, Unilever: and __ petitive basis. 
conare at CT a | cs oT 4 


. Dr. Charles Hill, Chancellor of the R. E. Tritton, information depart- Apart from the festival dinner 

York tha Mr. Vogel's blistering con- | Duchy of Lancaster. Special arrange- ment. British Petroleum Co. which Dr. Hill will be the guest 

demnat on alleges that they con- | ments are being made to flv Dr. Hill speaker, there is a mannequin parade 

Stantly tried * to abort the company S to Harrogate from Brighton where he [se in Selling for the ladies, a civic reception and 

activities and seize its contro will be attending the Conservative dance and trips to various places of 
It further accuses Mr. Meyer of | party conference Another speaking session_ is| historic interest in the neighbourhood 

conspinng to bring about Louis B Detailed planning of the festival is | planned, with Lord Luke in the chair, of Harrogate 

Meyer's reappointment as studio | now well advanced. The response has | devoted to the use of film in export 

chief As Mr. Tomlinson and his | been better than anticipated and when and home selling. 

associates control an important px the 


list of entries closed last week F. A. Hoare, president of the Asso- "DM Will fa] 
centage of Loew's stock it is now cer- | more than three hundred films in ten | ciation of Specialised Film Producers, ore ! ave 


iin that a decisive battle is imm 


categories had been nominated. View- | wil] take the chair on the last day to Close’ 
nent which wil! decide whether this ing panels have been in continuous | when speakers engaged in the work 
major concern will be run. by film session during the last wecks. of distributing industrial films will A PROPHECY that more cinemas 
experts or by financial operators Many distinguished representatives | discuss distribution outlets available | will have to close was made by Mr: 
See “U.S to You,” page 8 of industry have accepted invitations to industry. Harold Wilson during last Friday's 
to act as chairmen or to speak at the Throughout the festival, films will | Commons debate when the Finance 
THE net profit of American Broad- | various sessions. 


be shown and judged at four cinemas. 


Bill was passed. 
isting - Paramount Theatres for the Lewis Wright, general secretary,| One of Harrogate’s public cinemas, Mr. Wilson said: “TI think th 
first half of 1957 was 2.700.000 dol- Amalgamated Association of | the St. James’s, has been hired for | Chancellor's proposals in regard to 
lars, compared with 4,202,000 dollars. | Weavers, and vice-president, British | four days. The Royal Hall is being 1 


cinemas are inadequate. More cinc 
mas must be expected to close during 


Admission Decline Goes On-—from page 3...) rio. 9 


there is a strong incentive to pro- 

prictors who are doing badly to sel! 

. . . he . “S f . > 1 into 

Summary of Admission and Gross Takings, December 30, 1956, to {ye dance halls.” . 
_ - Mr. Wilson also complained that 

March 30, 1957, Analysed by Size of Cinema and Region the amount of cinema tax was not 
properly linked with the compulsory 


Admissions Gross box-office takings levy. 
Percentage Percentage Percentage Percentage 
Number of change com- | change com- change com- change com- Kastner and Zeeman 
cimemas Thousands pared with pared with £°000 pared with pared with | i L d 
reporting the first the fourth the first the fourth 
quarter of quarter of quarter of quarter of | in ondon 
—_ sad 1956 1956 LACY W. KASTNER, president 
Size of cinema (number of seats) | of Columbia Pictures International 
250 and under 136 1,405 itt 24 122 - OR Corporation, arrived in London on 
251-500 851 20,370 5.0 9.8 1,671 2.9 - 10.6 | Monday on a brief visit for confer- 
+ aa 36,539 9.7 7.0 3,044 2.5 8.3 | ences on the company’s forthcoming 
1 O01. 1.250 355 Pigs 9 v2 3.874 3.2 + 7.5 | British production and distribution 
Pa 2 , | P 
—_ ° ee 3,946 2.5 11.0 | plans with M. J. Frankovich, manag- 
1,251-1,500 128 29,753 5.2 8.5 3.042 47 93 | ing director of Columbia’s United 
1,501-1,750 255 29,356 7.4 10.2 3,272 0.8 10.3 Kingdom-Eire organisation, 
ey ~y 186 25,638 7.7 7.3 2,995 0.7 6.7 Bernard E. Zeeman, vice-president 
utananlinta a 34,440 6.3 9.7 4,310 1.8 8.6 | and treasurer of Columbia Pictures 
Administrative region | International Cerporation, has also 
Northern 424 24,488 6.9 8.2 2,057 2.9 94 | arrived in London and will bd here 
East and West Ridings 415 24.681 R83 27 7101 01 94 | for about two weeks. Mr. eeman 
North Midland 296 15,322 74 8.6 1.540 S" 96 | too, will be having discussions with 
Eastern 212 12,083 2.1 + 10.6 1,382 + 5.4 11.0 Mr. Frankovich, and with various in 
London and South Eastern $97 $4,232 6.6 + 9.4 6,741 1.5 8.6 | dependent production — enterprise 
‘ | which are filming in Britain fo 
Southern 194 11,540 2.4 +119 1,374 + 4.3 +10 | Columbia w sridwide release 
South Western 24 11.814 0.1 +13.) 1323 - 62 122 | OlumbDia WC e reicase. 
Midland 341 21,204 93 10.5 2,165 1.0 + 10.0 } - - 
North Western 622 37,757 12.9 71 3.319 4.0 + 8.0 
Wales 341 15.140 1.5 10.0 1,298 + 2.2 10.1 ; j 
Scotland S67 55°72 7: : 4 2.2 +101 Airport Cinema 
« = : . 
All cinemas in Great Britain 4,243 263,982 7.4 8.6 26.275 + OR - 89 Question 
<TEP : IGLE wa 
Independent Television areas centred MR. STEPHEN SWINGLER M, 
seer to ask the Minister of Transport, M: 
London $32 $0,947 7,2 + 8.9 6,377 - 09 + 82 Harold Watkinson, in the Commons 
Birmingham 166 22,639 93 10.6 2287 09 +106 this Wednesday, “For how long the 
Manchester 633 38,147 12.3 + 7.1 3,340 34 + 8.3 cinema at London Airport has been 
Emley Moor (Yorkshire) 409 24,236 8.6 2,077 9.6 operating, on what basis it is being 


managed and what is his estimate of 


* ¢ profit or loss to date.” 
Number of Cinemas Reporting and Total Seating Capacity aha tn 


OLDHAM cinemas Sunday open- 
First quarter of 1957 First quarter of 1956 | Fourth quarter of 1956 | iMg charity contributions for the year 
: - : o’-- | to June 30 totalled £627, or £36 less 
Number of cinemas 4,243 4,437 4,325 | than in the previous year. |The 
a ee 3,945,263 4,090,026 4,020,773 reduced amount was the result of 
one cinema having closed during the 

SOURCE : statistics division, Board of Trade | year. 
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Rank Shares 
Southern ITV 
Contract 


THE ITA has accepted. subject to 
contract, an application from a 
group formed by The Rank Organi- 
sation, Associated Newspapers and 


Amalgamated Press, to provide the 
programmes from ts southern 
siauion 

The transmitting station will be at 


Chillerton Down, Isle of Wight. and 


is expected to be in operation by 
mid-summer, 1958 he area 
covered is semi-circular in shape and 
stretches from Weymouth, through 
Ventnor to Brighton, and to New- 
bury in the north. Lying in the ser 
vice area will be Hampshire. the 
Isle of W ght, almost the whole of 
Dorset. West Sussex, the south- 
eastern part of Wiltshire and the 
south-west part of Surrey 


The new station will be the seventh 
to be opened by the authority. It is 
calculated that it will bring the num- 


ber of people receiving commercial 
television up to 40 million—approxi- 
mately 80 per cent. of the total 
popu.alion 


RFDA Preview for 
U.S Exhibitors 


THE Rank Organisation’s 20- 
minute short, “* Full Screen Ahead.” 
1s to be shown to exhibitors in the 
major cities of the United States. 
Irving Sochin, general sales manager 
for Rank Film _ Distributors of 
America, has arranged screenings 
within the next week in Boston. 
Chicago, Atlanta, Dallas, Denver. 
Detroit, Los Angeles. San Fran- 
cisco, Washington and New York. 

The short consists of outstanding 


JULY 23, 


scenes from forthcoming product, | 
many of them in colour. Among 
the films included are “ Hell 
Drivers,” _‘* Across the Bridge,” 
* High Tide at Noon” and 
* Miracle in Soho.” 
John Baker 
JOHN Roderick Horton Baker, a 


former chairman and general council 
delegate of the Birmingham and Mid- 
lands branch, CEA, and well known 
in Midland cinema circles for many 
years, died recently at the age of 51. 

Mr. Baker was mayor of his home 
town, Stratford-on-Avon, from 1942 
to 1944, a governor of the Stratford- 
on-Avon Memorial Theatre, and a 
member of Variety Club. 


John Drummond 


PROMINENT in the cinema in- 
dustry in the north of England, John 
Gordon Lennox Drummond died at 
his home two days after leaving hos- 


pital at Bishop Auckland, County 
Durham, on July 17. Mr. Drum- 
mend, who was 62, was_ injured 


several weeks ago in a fall. 

He was managing director of Tees- 
dale Cinemas, Ltd., with business 
interests at Middleton-in-Teesdale, 
Seaham and Easington. He had been 
connected with the cinema industry 
for many years. 


1957 


SEAT PRICES MUST 
GO UP—- CEA 


ALL SEAT prices should now be reviewed That the conclusion 
reached by the CEA general council at its meeting on July 10. No specific 
recommendation for an overall adjustment in prices is being made, however, 
because of varying circumstances in different regions of the country. Never- 
theless, the council emphasises the desirability of suitable local adjustments 
being made. 

The point is also made, in a letter 
to all CEA branch secretaries, that, 
in view of the new tax and levy scales, 
seat prices can at a number of levels 
be rounded off to advantage. 

The council urges branches as a 
matter of primary importance to ar- 
range meetings of exhibitors in every 
town and district to discuss and 
decide upon new prices. 

As some areas have already agreed 
higher prices, there is no suggestion 
about when new prices should be 
raised, which is left for local decision 
The suggestion is made, however, that 


Is 


During and immediately after the 
war it was possible to mect rising 
costs by the receipts from greater 
attendances, and only a fraction of 
the increased costs were passed on to 
the public. But since 1946, with the 
increased outlets for public expendi- 
ture and the reintroduction of tele- 
vision, cinema attendances have been 
moving towards the pre-war level. 
And the rate in the reduction of en- 
terlainments tax has not corresponded, 
the notes continue 

Before the last budget the industry 


holiday resort areas should act | submitted to the Chancellor of the 
quickly. Exchequer a factual case showing a 
Branch secretaries have also been | need for tax reduction amounting to 
supplied with notes on the case for £21 million, relief granted amounted 

increased prices as the basis for dis- to £6$ million only 
cussion and for information for the Against this background, — the 
press. notes slate it is inevitable that many 
cinema propriclors must now survey 


Notes on Case their seat prices, though they will en- 
deavour to keep them as reasonable 
possible. The budget relief will 
help to some extent but because of 


The aim of the cinema industry, the 
notes state, is sull to provide enter- 
tainment for large numbers of the 


as 


public at the most reasonable price its insufficiency a rise in seat prices 
Though it is accepted that the ¢#nnot be avoided. 
standard of entertainment is far in 


advance of what it was pre-war, it is 
not so generally recognised that, apart 
from entertainments tax, the rise in 
seat prices has never been so severe 


London S.O Hours 


as the increases in other directions, Increased 

Before the war, for example. a 
popular seat cost Is., including 2d. SUNDAY opening hours for cine- 
tax, Today the same seat is Is. 9d. mas in the London County Council 


and includes 5$d. in tax and levy. | area have been increased by half an 


While the tax has increased by over | hour to a period of six hours from 
100 per cent., the amount left with the 4.30 p.m. to 10.30 p.m, his was 
trade has only increased by about 50 | agreed by the LCC at its meeting last 
per cent, week. 


j ; 

Sidney Gaunt, who heads Rank Screen Services’ local sales force in the 
north eastern region, has been awarded the prize for the salesman who has 
made the best effort in the first half of 1957. Here, Gerard Holdsworth, 
RSS managing director (left), presents the award—a set of Revelation suit- 


cases—to Mr. Gaunt. In the centre is Bill Annett, director in charge of 


local operations 


TTH and 
Kershaws 
Merged 


TAYLOR, Taylor and Hobsor 
Lid.. of Leicester, and Kershaw of 
Leeds, both in the Rank Precision In 
dustries group, are being merged 
under one management They will 
form an ndustrial division with 
headquarters in Leiceste: 

The obi clives are 0 ncreas 
rreatly the output of Taylor-Hobson 
products, specialised machine tools 
measuring and other instruments, to 
meet world backlog of orders; to 
advise on the wider application of 
the products and where possible to 


meet special problems of industry 
and to )}»3>—r maintain and develop 
Britain’s lea n the science of precix 


measuremen 


MPAA-ACTT Near 
Agreement 


FOLLOWING a two-hour meeting 
last week at the Ministry of Labou 
between MPAA and ACTT a “™ bas 
of understanding" was reached 
the question of the employment of 
foreign film producers and directors 
on British quota films 

It has been referred back for rat 


fication and Kine. understands that 
a further meeting may be expected 
within a fortnight 

Last week’s meeting under th 
chairmanship of G. C. Wilson, was 
the third of a series following a 
threat by the ACTT to withdraw 
labou from British productions 
sponsored by American companies 
This was withdrawn to provide a 


more 
cussions. 

ACTT was rep esented by genera 
secretary George Elvin and executive 


suitable atmosphere for dis- 


member Malcolm Dunbar. From 
MPAA were European manager Fay 
Allport and Matthew Raymond of 
MGM: Ken Maidment (Columbia), 
and Basil Lichfield (0th Century- 
box) 


Sold to Independent 


ABC has sold the 23-year-old 500- 


scat Regal Cinema at Wallingford 
The new owner, John Watsham, has 
taken possession and will use the 


cinema as administrative headquarters 


for the other cinemas, the Rex at 
High Wycombe, and the Picture 
House. at Beaconsfield, of which he ts 


director 


THE ABC Broadcasting, Ltd., has 
been registered to carry on the 
business of makers and producers of 
sound radio, programmes 
etc. Nominal capital is £10,000 in 
£1 shares The no 
named. 


television 


directors are 


SHEPPERTON 
CLOSURE 


STAGES A, B, C and D at 
Shepperton are to be closed down 
for modernisation. This will still 
leave three sound stages, the large 
silent stage and the full finishing 
facilities. Nevertheless, there will 
be some reduction in production 
at Shepperton for about = six 
months. 


Italian Film 
Week at 
Edinburgh 


PART of this 
fesuval is to be devoted to an 
film week As a resulh of 
cision, Italy is now subm 
l films for presentation at 


Edinburgh 
Itahiar 
this de- 
tling 


Edin 


year's 


Mailest 
burgh 


Among the feature films already 
offered to the selection committee is 
one by brilliant young producer 
Federico Fellin Titled * Cabiria’s 
Nights,’ it stars Giuletta Masina 

Other features include “* Guen- 
dalina ” by Alberto Lattuada ; 
‘L’Ultimo Paradiso” by Folco 
Quilici “La Finestra Sul Luna 
Park " by Comencini and * Souveni: 
D'Italia,” “ Padri E Figli * by Mon 
celli 

Edinburgh film festival opens on 
August 18 with an evening gala per- 


chosen for 
September 


week 
from 


and the 
film 


formance 
the Italian 


I to 


Second Thoughts 
on Local Ban 


AFTER banning the showing of 
Orb’s nudist film, “ Garden of 
Eden,” Gloucestershire County 
Council’s theatre and licensing com- 


mittee has had second thoughts about 


is decision 

Members of the committee are to 
see the film at the request of the ex- 
hibitors who ask that the previous 


ruling be reconsidered 


Disney Manager 


for Liverpool 
L. MILLAR has been appointed 


Disney branch manager for the Liver- 
poo! area and will be operating from 
the company’s office at 11, Camden 


Street, London Road, Liverpool 3 
Mr. Millar has, until now, been 
working from the company’s Man 
chester office 


Curzon Premiere 


COLUMBIA'S Man,” 
Starring Ben has its British 
premicre at Mayfair, on 


“End as a 
Gazzara, 
the Curzon 


July 26. Based on the novel by 
Calder Willingham, the film was 
directed by Jack Garfein and pro- 


duced by 


Sam Spiegel 
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News from U.S to You 


Loew's Rumpus Affects 
Staff Morale 


by LEONARD COULTER, “Kine.” New York correspondent 


UNHAPPY story of Loew's which began when, during Arthur M. 


Loew's assumption of the company’s presidency, certain Wall Street groups 
ipplicd pressure to the management, has reached the stage where a certain 


imount of 

It was thought that 
Loew's return to the 
corporation and the 
Joseph Vogel to the top corporate 
position within the parent organisa- 
tion (and his elevation to the direc- 
torate of most of the dissident stock- 
holding elements), MGM would be in 
a position to revivify itself. 

But, as Mr. Loew had found when 
he attempted to mollify the malcon- 
tents by adding some of them to the 


with Mr. 
internaviona!l 
selection of 


Loew's. Inc.. board, the more 
sweeping injection of Wall Streei 
blood which came with the Vogel 
regime has by no means tamed the 
hon 

Joe Vogel's startling economies, 
the * banishment of Joseph 
Schenck the removal of Dore 
Schary from control at the studio, 


the trimming of studio personnel, the 
acceptance of a whole list of resigna- 
tions from the board of men who for 
years have held key pos. Lions, have 
now resulted in still further demands 
for even more rigorous cutting back. 

Last week, without warning, Dave 
Blum, head of Loew’s international 
publicity, was informed that he must 
dismiss practically all his staff. Ten 


persons were involved, leaving the 
department to be maintained by Mr 
Blum and one assistant, Arthur 
Pincus 


Vajor Portion 


The extraordinary aspect of this 
step is that it is the international cor- 
poration which has contributed the 
major portion of Loew’s film income 
for the past few years. It has pros- 
pered exceedingly. whereas the 
domestic company has been flounder- 
ng 

There can be only one reason for 
the new wave of cut-at-any-cost: a 
ealisation by the reorganised 
business-man’s management under 
Mr. Vogel that since they moved in 
there has been littl or no improve- 
ment in the company’s operations 
Or prospects—and that the general 
body of stockholders will need to be 


assured that truly drastic remedial 
measures have been taken 
It has been said before—but 


Top box - office 
Star William 
Holden is greeted 
on his arrival in 
London last Satur- 
day by Carl 
Foreman, execu- 
tive producer of 
STELLA, a 
Columbia release 
in which he is to 
Star 


staff demoralisation has arisen. 


bear repeating—that a great film com- 
pany cannot be run on the assembly- 


line principle. which is why other 
companies (notably Twentieth Cen- 
tury-Fox and Columbia) have resis- 


ted the intrusion into management of 
financially minded operators infected 
by the efficiency bug. 

In Loew's case, however, Mr 
Vogel has to contend not only with 
the proficiency experts. but with in- 
fluences within the directorate for the 
reinsiatement as studio boss of 
Louis B. Mayer. and must also 
grapple with the troublesome problem 
of leaving the production) distribu- 
tion and the exhibition sides of the 
business in a_ reasonably healthy 
financial position when, as ordered 


by the U.S Department of Justice, 
they are separated within the next 
few months. Just which section 
should get certain assets (or he 


saddled with certain debts) has been 
the subject of so much quibbling in 
the past few months that it is likely 
the whole question will have to be 
left to the Courts to decide. 

There is a lesson to be drawn by 
all those involved in the affairs of 
Loew's and MGM— indeed. of the 
film industry as a whole—in what has 
happened to RKO since another vro- 
gressive business expert. Tom O'Neil. 
hought control from Howard Hughes 
The exchange network has been torn 
down. production has ebbed. and now 
the parent concern. RKO Teleradio. 
has sold (or is about to sell) the 
Mutu Broadcasting Sysiem to a 
California syndicate on terms which 
will give the O'Neil group a substan- 
lial laX-Saving benefit. 


Better Elsewhere 


Luckilv, they handle these affairs 
better elsewhere. With the death 
nearly a vear ago of Jack Cohn. 
execulive vice-president of Columbia 


Pictures, the company was left with- 
out a ton administrator at head- 
auarters. for Harry Cohn, the presi- 
dent. has always operated in Los 
Angeles controlling studio operations. 

The gap has been neatly closed 
during the past few days. not by 
bringing in an outside “ expert,”’ but 
by making changes in the executive 
personnel. Abe Schneider. first vice- 
president, is now resnonsible for head 
office control. Abe Montague. 
general sales manager. becomes vice- 
president for distribution. 

le is succeeded in his old job bv 
his assistant, Rube Jackter. Paul 
Lazarus, who also holds vice-presi- 
dential rank, has been named world 
vublicity director. and 
have been given also to Leo Jaffe and 
Lou's Barbano 


U.S Film for Venice 


THE MPAA nomination for the 
Venice film festival will be MGM's 
“Something of Value,” starring 
Rock Hudson and Dana Wynter. 


promotions | 
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SCREEN AD. 
DIRECTOR 
FINED 


WILLIAM NORMAN BILEY, of 
Hazel Grove, Farnborough, Kent, a 
director of Wardour Publicity Pro- 
ductions, Ltd., a London firm of 
cinema advertising contractors. was 
fined a totai of £30, with six guineas 
costs, at Northfleet, Kent, on July 18. 
after he had been found guilty on 
three charges of false pretences. 

He was accused of obtaining a 
cheque for £6 and sums of £6 and £7 
from three Northfleet traders by say- 
ing that he was in a position to 
advertise their businesses on the 
screen of the Wardona cinema in the 
town. 

Mr. F. Jones, prosecuting, said 
that the right to sell advertisements 
on the cinema screen concerned was 
held by another firm. 

Biley told the court that when he 
interviewed the traders he told them 
that the advertisements they were 
buying were on showcards giving 
details of the films on at the cinema 
The cards were displayed at various 
public places in the town. At no 
time was the word screen mentioned. 
He had been in the advertising busi- 
ness for 25 years. 


Secretary to Ad. 
Film Jury 


LEO G. BERKEL of Amsterdam, 
a prominent Dutch advertising con- 
sultant, has been appointed jury sec- 
retary for the Fourth International 
Advertising Film Festival. This is no 
strange task to Mr. Berkel, who has 
served as a jury member al previous 
advertising film festivals. 

There is a modification in the rules 
this year affecting the entry of tcle- 
vision commercials. 

As some countries concentrate on 
two-minute rather than one-minute o! 
shorter commercials, entrants are now 
given the option of submitting two 
commercials not exceeding 30 metres 
each, or one of a maximum of 65 
metres. Previously it was only pos- 
sible to enter two commercials up to 
30 metres each. 

Although the festival docs not open 


until September 21, more than 300 
delegate registrations have already 
been made. 


‘Don't Entice 
Apprentices’ 


* WHEN engaging projection room 
staff, you should not engage an in- 
dentured apprentice from another ex- 
hibitor without following out the 
procedure which has been agreed 
upon between CEA and NATKE.” 

This advice was given by G. 
Dudley West. employers’ secretary of 
the North Western branch, CEA 
jOint apprenticeship commitice. 
Failure to observe the routine, he 
said, would be detrimental to the 


| scheme itself and might involve the 


exhibitor in legal proceedings. be- 
cause normal protection is available 
in securing entitlement under the con- 
tract. 


ee 
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Finance Bill Report Stage in Commons 


London SCMA 


Attempt to Gain Tax-free Penny favours Ending 
on Dearer Seats Defeated 


AN AMENDMENT (to the 
Wilson, which would have 
admission prices from Ild. to Is. 
was defeated in the Commons, by 


Finance 
increased 
for 
244 votes to 


Bil! in 
the 


the name of Mr. Harold 
tax-free proportion of cinema 
seats of 2s. 9d. and upwards, 
192, after a half-hour’s 


debate during the report stage last week. 


At the suggestion of the 
Speaker a second amendment, put by 
Mr. John Rankin, seeking to provide 
tax exemption for cinemas operating 
at a loss, was discussed at the same 
time, but a vote was taken on the 
first amendment only. 

For Mr. Wilson, Mrs. Eirene White 
said there were considerable anom- 
alies in the incidence of tax and levy 
combined. It was largely for that 
reason they were suggesting that to 
give help where it was most necessary 
something should be done in regard 
to seats costing 2s. 9d. or more. 

Said Mrs. White: “It might be 
asked: * Why take the seats at rather 
higher prices for the purpose of re- 
lief? Surely if you are considering 
that sort of thing the more natural 


course would be to ask for greater 
relief in respect of seats at lower 
prices?’ ” 


Little Difference 


But when the figures were looked 
at, in view of the combined tax and 


levy, it was the lower priced seats 
which left more in the exhibitors’ 
pockets. Taking the range from 


2s. 9d. to 3s. 6d.—prices at which 
the greater number of cinema seats 
were sold in this country—the exhi- 
bitor was only three-farthings better 
off under the tax remission offered by 
the government. On the other hand 
the maximum advantage offered by 
cheaper seats was 24d. 

“The exhibitor,” she went on, 
*gets the advantage at various odd 
points on the scale. That is one of 
the troubles because, since the govern- 
ment was unable to accept our earlier 
suggestions, we now find these pecu- 
liar anomalies returning. On a Is. Od. 
scat the exhibitor will be a 


4d. seat he will be 14d. better off, and 
on a ls. 6d. seat he will be 2d. better 
off. 

‘Curiously enough, if he puts up 
his price by Id. he may find the net 
result is to make him slightly worse 
off than he would be if he did not 
put up the price at all. In the price 
range from 2s. 9d. upwards the exhi- 
bitor feels he has been treated badly, 
Decause his net gain is only jd. per 
seat. In the range of prices, some- 
what higher, from 3s. 6d. upwards, he 
is only Id. or 14d. better off.” 


The Effect 


The net effect of having what the 
public believed to be a remission of 
£64 million was that the exhibitor 
would benefit by not more than £24 
million altogether—and those who 
sold the higher priced seats would 
benefit least. 


When a larger remission had been 
requesied at an earlicr stage, the 
Chancellor resisted because it would 
cost an additional £2 million, which 
he felt to be excessive. Mrs. White 
had asked the CEA to calculate the 


Deputy | 


dealt 


| many 


cost of this proposal and had been 
told that in a full year it would 
amount to about £680,000. In the 
current year, because the levy regu- 
lations had not yet taken effect, the 
net cost would be about £300,000. 
This was not a very large sum for 
an industry in which the general pres- 
sure of economic forces had been 
particularly hard recently. 

Mr. Rankin said his 


with cinemas 


amendment 
which were not 
small, or which were not operating 
in the marginal class. Both these 
cases had been fairly dealt with by 
the Board of Trade. The type of 
cinema to which he referred was 
where the access was just above the 
150 mark, sometimes making a little 
profit, sometimes a loss. These had 
been left completely out of the 
Board's reckoning. 


“We are not asking for a great 


| deal,”’ he said. ** There are not many 


cinemas which come into this cate- 
gory. I hope the Chancellor will | 
agree it is important from the point | 
of view of the producers to keep as | 
cinemas open as possible. It | 
is important from the point of view 
of the producer, the renter, the public 


and also of the Chancellor that he | 
should seek to build up the 
cinemas. 

Supporting the amendment, Mr. 


Geoffrey Hirst said that, though on 
two occasions the government had | 
been heloful to the industry, the | 
amount fell somewhat short of the 
need. 


Wrong Policy 
“It 


people 


must be 
into a loss 


if we force 
position which 
might well mean a business closing 
down through a type of taxation 
which hits them not on profits, but 
on turnover.” 


wrong 


Replving to Mr. Enoch Powell, | 
Financial Secretary to the Treasury, | 
Mrs. White said that though they 


expensive seats. that did not neces- 
sarily mean helping the circuit cine- | 
mas. There were many cinemas of | 
modest size, not belonging to circuits, | 
which had seats at 2s. 9d } 

Advising the House not to accept | 
the amendment, Mr. Powell said the | 
anomalies quoted by Mrs. White were 
variations in the amount of relief per 


} 
were requesting help with the more | 
| 
| 


seat—according to the price of the | 
seat. They were due to the removal 


of the variations in the existing scale | 
and its replacement by a_ level, 
steadily graduating scale. 

It was true that the form in which 
the levy was to be imposed fell with 


slightly more weight upon seats at 
2s. 9d. and above, but this was no 
reason why approximately a further 


£750,000 should be added to the en- 
tertainments duty remission. 

He went on: “The relationship 
between the amount of the levy and 
the amount of remission for the in- 
dustry as a whole is not affected by 


the form of the levy. I do not be- 
lieve that the form of the levy, which 
has been decided in consultation with 
the industry and by the House, will 
sensibly affect the benefit which the 
remission of duty will bring to the 
industry.” 

Of the second amendment, he said 
it would be quite out of the question 
to relate an indirect tax to the state 
of profitability or otherwise of a par- 
ticular undertaking. It would be 
rather like relating the levy of pur- 
chase tax to the question whether a 
particular wholesaler was or was not 
making a profit. 

Many of the cinemas which ind- 
vidually did not make profits were 
members of groups which, taken as 
groups, might be making quite sub- 
stantial profits and in quite a comfort- 
able commercial position. 

If the estimate made by the industry 
itself as to the scope of the amend- 


Agreement 


A MOTION in favour of terminz 
ing the present SCMA/CEA agree 
ment was raised at the committec 
meeting of the London and Home 
Counties Branch, SCMA, on July 14 
It was decided to discuss the matter 
in full at the half-yearly meeting to 
be held on October 6. 

Ihe committee stated that a new 
agreement should embody an 
enurely new wage structure on a new 
basis; priority attention to a drastic 
rise in wages and standards of living 
for assistant managers; length of ser 


vice increments; and payment fé 
theatre sales. 
Letters were read from assistan 


managers detailing their extreme dis 
satisfaction with 


present Wage Ales 
and standards of living. The com 
|; mittee noted with concern § that 


ment was correct, the cost would be 
approximately £7 in a full year—in | 
other words, doubling the remission 


wiaich had been made by the bill. 


PRESSBURGER 
ON TOUR 


EMERIC PRESSBURGER, pro- 
ducer of JARFID’s “ Miracle in 
Soho,” is making a provincial tour 


to attend press shows of his film 
Starting at the Odeon, Glasgow, on 
Tuesday, the producer’s next ports of 
call will be the Odeon, Bristol, on 
July 29; the Gaumont, Cardiff, on the 
morning of July 30, and the Odeon, 
Birmingham, on the same evening. 
Currently playing at Odeon, 
Square, the goes on 


the 


cicesier film 


general release on August § 


Steele Signs 
with Anglo 


Tommy Steele with Stuart Levy 
of Anglo Amalgamated signing 
his new contract for a further two 


pictures for the company. The 
first of these will go into produc- 
tion at Beaconsfield in October 


marred man w 
was on the 


ha child or ch ldren 


poverty level Assistants 


were leaving the business at an alarm 
ing rate, because they could do bet 
as clerks or unskilled workers in in 
dustry 


Following the success achieved in 
organising the east London 
branch was agreed to 
work in November on a 
branch in west London. 

The commitice contributed ten 
guineas to the Bromhead Memorial 
Fund 


sub 
commence 


' 
similar sub- 


1956 Cinema Appeal 
Raises £125,000 


THE 1956 Cinema Appeal on be 
half of the National Playing Fields 
Association has so far brought in 
£125.000. 

This figure includes receipts 
throughout England, Wales, North 
erm Ireland and collections up to the 
end of the year in Scotland, wher 
the appeal has not yet closed. 

Offering congratulations to all who 


worked on the project the associa 
tion’s annual report says: “ It will be 
no surprise to those who saw th 
appeal film that there has been a 
considerable number of letters from 


both young and old. and particularly 
from groups of children, addressed 
to the Duke of Edinburgh, asking 


for playing fields or help for the 


|} games.” 


| TWW 


American Services 
for Welsh ITV 


NBC INTERNATIONAL. the U.S 

television organisation, will supply 

independent television com 

pany for South Wales and West of 

England—with var management 
Services, 

Robert Myers, a 
with 20 years’ exper 
will join the TWW 
under an agreement 
companies 


OUuSs 


senior CxXeculive 
ence with NBC, 
staff in London 


between the two 


BIOGRAPH Cartoon Films, Lid., 
has moved from 11, Noel Street, W1 
to 90, Dean Street, W1. The telephone 
numbers are now Gerrard 9682/4879 
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The Financial 


ATV ‘Turns Loss 


Into Profit 


Angle 
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: STAR-JARFID SHOWMANSHIP AWARD | 


STAR CINEMAS ~ J.ARTHURRANK 
Oh a 


’ LTD. Film Destrbutors Lhd 
» = a 3 
ee. teol 


AT g 
+ ¢ 
* A 


cheque as first prize in the Star Cinemas-JARFID showmanship contest 
on REACH FOR THE SKY from Muriel Paviow, who co-starred in the 
The three] 
Askew, Savoy, Colne; 


film. 
runners-up were: J. 


On the right is Star managing director Walter Eckart. 
4. Perry, Tudor, Bourne; L. 
and J. Vickers, Star, Hornsea 


é 
a 
( 
{ Laurie Jones, of the Picture House, Askern, near Doncaster, receives his 


Unaninious Decision 


Price Increases to be 
Fixed Locally 


\ PROPOSITION that minimum admission prices should be increased. 
" greed unanimously at a meeting of the Leeds and District branch, 
CEA Ihe branch decided, however, not to fix any definite minimum 
dmission price, but to leave this decision to local meetings of exhibitors. 

The chairman, J. X. Prendergast, in oe 

rowing the meeting open for discus- | Pee for a cinema seat in Leeds but 


the | the idea received no backing 


on, said he would not take up 
of the meeting by putting out I commented that it was 
wn views in detail; he would | ¥?, Me districts to met 
: : ot yrices loc 
ay briefly that he thought the | * ogee : 
ne had come to make an adjust- B tackling question of price 
aint salt tamididen Jyustm the meetin had heard from 
f ce Joh Goldstone a report on the last 
J. Brown (Star Cinemas), said that | general council meeting in London, the 
when his organisation first raised the | m mportant matter arising being the 
on ol ncreasing admission kur f th ainments tax cam 
rice » cinemas, there was keen | Palen 
norte ele ( H. Whincup said there were three 
vt ? vital problems befor he industry a he 
In Sheffield, which was one of the | momen: he reductio ~ the entertain- 
cinema minded cities in the | ments xX, a better business campaign 
intry he Is. seat was not a thing ind he campaign for ncreased seat 
f the past, and his organisation had | Pric He said he was with the branch 
= mn the« neo! > —_ . a 
ed the shilling seat to Is. 6d. in ; ue . prob except in the 
a 5 ite mieeteineein ¢ d 
> cinemas and the increase or) aa a dlp 
eo Paig : save the 
dyjusimer had made no difference pub , es 
: pe u as, n nis 
. " p he ot at all con- 
ee cerned witt tax problems 
No Opposition ? , ntinued 
vit y} f +} 
i or their 
M. L. Collins (Lido, Bramley): “1 | S¢4ts at the 
dor think there is any question of Mr. Whincup thought that continued 
OSiLION LO increasing prices; surely | Pressure on MP's and the governmen 
5 ines matte for exhibitors in | ¥°U'd 1 most effective method 
districts meeting and agreeing on F. L. Gummersa For some years 
mount of the increases.” my compia has been that certain people 
n r ide have tended to belitt ¢€ our 
M Brown asked w hat Star ’ Particularly the small indepen- 
( s were doing about children’s | dent cinema section.’ 
prices, said those pr ces Mr. Jesson, harking back to Mr. Whin- 
‘ iv as they were and probably cups idea pressure on MP’s and 
ssion prices for children at even- | the government would be most effective 
s performances wou!d not be n gaining further tax reduction, said 
ered I don’t think the government are 
nterested in deputations to the Treasury 
rte r , ‘ f put: ’ t Q 
J Goldstone said he rather | and other h zh officials Some action is 
voured the fixing of a minimum | needed. 
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‘Smoking Ban 
Idea Should 


Be Fought’ 


ANY proposal 


‘ t , l 
O SLOP SMOKING in 


cinemas should be resisted as an 
nterference with the liberty of the 
ndividual, decided the North Staf 


fordshire branch, CEA, at its monthly 
meeting in Hanley last week 

When seat prices were discussed 
number of members reported they 
had already raised their prices during 


NORTH STAFFS 


the last few months, and chairman I 
Myatt said prices at his company’s 
Fenton and Trent Vale theatres were 


to be increased on August 5 

After lengthy discussion it was 
agreed that this problem should be 
dealt with on a district basis when 
members could make mutual! arrange- 
nents to suit local conditions The 


question of children’s seat prices was 


ilso left to the discretion of indi- 
vidual managements. 

The meeting heard that from 
August 24 the Alexandra cinema 
Longton, will close, and the premises 
will not be used again as a cinema 

I tye 


he cinematograph equipment w 
fo l 


Sie 


Good PR for the 
Film Industry 


THE 1957-58 “ Picturegoer Film 
Annual,” edited by Robert Ottaway 
S another not-to-be-missed edition 
for film fans of all ages. It com 


prises 144 pages—16 in colour—of 
tightly packed, well-written 
about the stars and the creative talent 
behind them There are more than 
300 pictures and by-line articles by 
such firm favourites as irtine 
Carole and Dirk Bogarde 

Picturegoer’s art editor 
favourite pin-up girls and there is 
quiz for the film addict. 

From a public relations point olf 
view it is an excellent publication 
It presemts the industry with 


SLOTIes 


selects his 


selling showmanship and sincere 
pride. It is also pleasant to see tha 
editor Ottaway takes a strong Iin 
igainst the journalists who deligh 
knocking the stars 

The book sells Ils. 6d.—P.I 


Tommey's Cinema 
Supply Moves 


TOMMEY’s Cinema Supply Co 
Lid., has transferred from London 
Road, Liverpool, to Sefton Road 
Orrell, near Wigan The telephone 
numbers are Upholland 129/088 
Normal services will operate from 


the new address. Tommey’s is pro- 
prietor of the Majestic, Orrell 


THE Sunday opening of cinemas 
n the Middlesex County Counci! 
area this year, has resulted in the 


collection of £68 in aid of the RAF 
Benevolent Fund 


— 


: 
' 
t 
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SOME PEOPLE FALL IN LOVE AT FIRST SIGHT. . 


but nobody in Paris can wait that long! 


GARY COOPER. 
AUDREY HEPBURN 
MAURICE CHEMAIIER. 


PRODUCED & DIRECTED By BI [by WI LER 4 . 


Produced and directed by BILLY WILDER, with JOHN McGIVER ~ Screenplay by BILLY WILDER and I. A. L. DIAMOND 
Based on Novel by CLAUDE ANET - Musical Adaptation by FRANZ WAXMAN - AN ALLIED ARTISTS Presentation, 


GALA PREMIERE: LEICESTER SQ. THEATRE, THURS., AUG. 1, 8.0 p.m. 
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UP WEST 


‘Around the World’ Still 
Beating the Band 


MY OPENING p his week 14s 
ich in i and the one 
f l i word \round 
h W d xO) Day (United 
Ay Cinestage) continues to 
don vw W End It's now 
nis d tou week a the 
As ( ( 8 Road, and it’s 
ck tnan ev oO book seats, even 
f mur n the know Impresario 
Mike Todd show and not 
! nd h In all my 
f ving | cant remember 
| y now hat's em 
d y forn of entertain 
n 
7 ct te 
UNITED ARTISTS * Sw 
Sn MW Success failed to get me 
Dut the critics, with few exceptions 
‘ vish in h prais But 
whether I disliked the film or th 
lon d boys nd gi loved it 
ms t! The important point 
it has proved quite an attrac 
n the Leicester Square Thea 
* n a) 
UA has a couple of X certificat 
rch * TI Monster Tha 
Ch nged the World and ** The 
Vamp at the London Pavilion 
ind they're clicking Make a not 
of this gimmick pr imme 
* n Me 
“MANLELA™ (British Lion 


British) is definitely the critics’ latest 
choice. It also deserves to be the 
public's, for I haven't seen a more 
intelligent, exciting and showmanlike 
seafaring melodrama for many a day. 
It got off to a fine start at the Odeon, 
Marble Arch, but | understand there 
is talk of substituting a happy ending 
when it goes on release. I must con- 
fess the idea once crossed my mind, 
but on second thoughts I hope that 


no such vandalism is committed. 

a z a 
JARFID'’S “ Miracl in Soho 
(British) didn’t get a quotable lin 
from gg-heads, but, believe me, 
s me than holding its own at the 
Ode L cicest Square It's good 
iss stuff and, moreover, its Stars 

popular 

a oa 

THE next offering the Odeon, 
Leiceste! Square, will he ** Across 
he Brid (JARFID-British) It's 
dapted from Graham Greene's short 
story about a fugitive financier, stars 
Rod § and has a captivating 


dog interest The film's reviewed in 
his and if it doesn’t please 
high- and low-brow alike I'll be very 
much surprised 


FOX’S ‘His Otber Woman” 
(CinemaScope) has just ended a 
profitable run at the Carlton, Hay- 
market “Island in the Sun” 
(Twentieth Century-Fox Cinema- 
Scope) is now in possession. What- 
ver the critics about producer 
Darry! Zanuck’s first’ British film, 
I've no doubts about its success at 
the box-office Highly provocative, 
star-decked and dressed to kill, it's 
already cleaned up in the States 

& a i} 

“THE SHIRALEE” (MGM— 
Metroscope—Australian) has been 
giving complete satisfaction at the 
Empire. Its new and _ ingratiating 
infant prodigy, Dana Wilson, is, 
understand, charming the women- 


folk. 
8 a B 

PARAMOUNT'S “ Beau James “™ 
(VistaVision) has caught on at the 
Plaza Biographical drama with 
songs, based on the life of Jimmy 
Walker, playboy mayor of New York 
in the golden ‘twenties, it gives Bob 
Hope a chance to shine and he seizes 
t When a change of 
is needed. *‘ Gunfight 
Corral (Paramount 
will fill the bill 
th g! 


(Par 


issu 


say 


at the 
Vista Vision) 
This is, to my mind, 
eatest western since “ Shane” 
imount) 


WARNER'S 
Showgirl” 
Warner 


2 a 
* The Prince and the 
(British) carries on at the 
Theatre The takings have 
been consistently high since il 
moved in on June 26, and I'm not 
surprised Polished light entertain- 
ment, it also has real star values 

= x S) a 

MGM'S “Gone with the Wind” 
Aetroscope) is back at the Ritz, and 
is been warmly received that 
there’s no knowing when it'll leave 
So far as the West End's concerned, 
it's a case of long films, long runs. 


ON RELEASE 


RENOWN'S “Carry On, Admiral” 
(Spectascope-British) easily leads the 
current releases This riotous ser- 


(N 


xO 


vice comedy has gone from strength 
to strength. The slogan of the film 
business is, obviously, “If you can't 


scare ‘em, tickle ‘em.” 
a c 2 
MGM'S “Something of Value ™ 
(Metroscope) deals with the Mau 


Mau problem in Africa and has an 
X certificate, but, despite the fact that 
its hardly hot weather fare, it’s 
making a considerable impact on the 
box-office 


y L] & 
COLUMBIA'S double bill, ‘ The 
Garment — Jungle ” and * The 


Burglar,” finished on the right side 
It, too, is hard tack, but the masses 
clearly like something they can get 
their teeth into once in a while 


METRO'’S “The Happy Road” 


has paid for its keep, but you'd have 


thought that the terrific press it re- 
ceived would have lifted it into the 
top bracket. 
é a @ 
INCIDENTALLY, * The 


Admirable Crichton”  (Columbia- 
British) got mixed notices, but I hear 
its doing extremely well in pre- 
release spots. Work that one out! 


IF YOU'RE looking for a gilt- 
edged X certificate twin-set, you can't 
do better than Eros’s * Man Without 
a Body” (British) and “ Half 
Human” (American). 


| 
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A Diet of 
Blood Can 
Pay Off 


THERE is no denying that horrific 
double bills have beaten’ the 
weather. True, many of them 
failed to receive a number one 
circuit booking, but, although 
this has been a distinct advantage 
to the independent halls in which 
they've played, limited circulation 
is not by any means the sole 
cause of their success. 

Their money-making propensities lie 
in a remarkable box-office para- 
dox. They are built to chill the 
spine, yet provide endless amuse- 
ment. The masses thoroughly 
enjoy guying their exuberant in- 
consistencies, but never feel that 
they've been had or let down. 

Only the other day I visited the 
London Pavilion to pick up “ The 
Vampire” (United Artists). I 
arrived a quarter of an hour before 
the end of the first feature, ** The 
Monster That Challenged the 
World” (United Artists), and the 
comfortably filled house—it was 
early afternoon—fairly hooted with 
laughter as the prehistoric monster 
threatened the heroine. 

When “The Vampire” eventually 
came on and the luckless sawbones 
who is the central character 
proved to be a Jekyll and Hyde 
and from time to time turned into 
a hairy, blood-lusting creature, his 


1957 


homicidal shenanigans brought 
forth even more chuckles from the 
audience. But—and this is the 
point—they were not derisive. 
I've spoken to many independent 


exhibitors and they confirm what 
I've written. In fact, some go 
further and say that the only 
worthwhile shockers are the wildly 
extravagant ones. The polished X 
certificate film usually falls between 
two stools and is either too bizarre 
for the highbrows or too refined 
for the ninepennies. 

So now you know, if you cater for 
the crowd and want quickly to 
wipe off your overdraft, feed them 
on gory, serial-like creepies. 


ANOTHER GREAT ‘GIMMICK’ 


from 


programm: FOR EARLY HOLIDAY DATES 
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Latest News from the Renters 


Disney Plans Biggest 
Line-up for 1957-8 


WALT DISNEY Studios plans the 
greatest line-up in its history for the 
year 1957/58. 

Four full-length features have been 
completed, and three more are on 
the stocks. Several others are in pre- 


paralory slages. 

“Secrets of Life.” a film in the 
Disney nature series, has been 
awarded the Golden Bear. highest 


award in its class at the Berlin festi- 
val this year. It will be a highlight of 
the forthcoming releases. 

Another True Life adventure, the 
CinemaScope and Technicolor pro- 
duction, * Perri,” is scheduled for an 
early West End release. 

* Johnny Tremain,”’ a Technicolor 
story of the American War of In- 
dependence, starring Hal Stalmaster, 


Luana Patten and Jeff York, is also 
ready for early release. 

“Old Yeller.” another finished 
product in Technicolor, co-stars Fess 
Parker, Dorothy McGuire, Tommy 
Kirk and Kevin Corcoran. 

Disney films still in production 


include “ The Light in the Forest,” 
“Arctic Wilderness "’ and the five 
million dollar full-length feature car- 


toon, * The Sleeping Beauty,” which 
has already been five years in the 
making. 

al * a 


ALBERT ZUGSMITH has started 
preparation on his first three produc- 
tions for MGM, under a new con- 
tract signed recently. 

The Biblical story of * Adam and 
Eve” is. being developed into a 
screenplay by George Beck, and 
Oscar Brodney is writing an untitled 
science fiction drama concerning an 
86-year-old man who regresses in age 
and physical appearance to the age of 
ei 


ght. 
Zugsmith himself supplied the orig- 


nal idea for the third project. Titled 
**How to Break into the Movies,” it 
‘ts the story of two girls who try 
» crash Hollywood, and will havc 
the MGM studios as its background 
Robert Smith is writing the screen 
play. 
a e a 


GINA LOLLOBRIGIDA will play 
the Queen of Sheba in UA’s ™ Solo- 


mon and Sheba.” to be filmed in 
Technicolor. The Italian star's own 
company will produce the picture in 
association with Edward Smal! and 
Arthur Hornblow. 

King Vidor has been signed to 


direct the picture and has already be- 
gun preparations for the production 
with Hornblow. 

The screenplay was written by Jules 
Epstein and Crane Wilbur. 


PRODUCER and director George 
Stevens has signed Audrey Hepburn 
for the coveted role of the young 
Jewish girl hiding from the Nazis in 
Amsterdam in * The Diary of Anne 
Frank.” 


JARFID exploited all the natural 
promotion possibilities afforded by 
last week’s Soho Fair for its Pinc 
wood production, ** Miracle in Soho,” 

A cup was put up for the best- 
dressed shop window with a “* Miracle 
in Soho” theme, and displayed in 
the window of Act One, Scene One in 
Old Compton Street. 

The same coffee bar staged an ex 
hibition of the Carmen Dillon 
sketches and designs for St. Anthony's 
locale of ‘ Miracle in 


WEstEeo oe 
the — 
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A window display arranged by the Disney publicity department drawing 
attention to the sheet music available for the big musical hits in Walt 
Disney's CinemaScope]and Technicolor western WESTWARD HO, THE 
WAGONS! in the window of Chappells Piano Company in Bond Street, W1 


A few of the exhibits in the British West Indies ISLAND IN 

tie-up exhibition organised by the 20th Century-Fox exploitation depart- 

ment on behalf of the Trade Commissioner for the British West Indies, ¢ 

British Guiana and British Honduras. The exhibition, which was opened last 

week by Lord Hailes, Governor-Designate of the Federation of the West 

Indies, will remain open to the public at the Carlton, Haymarket, WI, 
during the run there of the film 


THE SUN 


sored a competition to find Soho's 
happiest family, the prize for which 
was a flitch awarded by the Bacon 
Information Council 

A treasure trail leaflet competition 
was devised whereby readers were in 
vited to find 12 Soho localities from 
clues given. 30,000 of these leaflets, 
listing the prizes arranged with Soho 
traders were distributed with the Soho 
Fair programmes, The competition 
judges were Charles Forte, the Rev. 
A. J. E. Reid, and stars of the film 
John Gregson and Belinda Lee, 

During the week artists appearing 
n the film made personal appear- 
ances in connection with items on the 
Soho Fair programme. John Greg- 
son judged the procession floats and 
Barbara Archer the Beautiful Legs 
Competition: and John Gregson 
opened the Food, Wine and Associ- 


ated Trades Exhibition in the Louis 
Room of the Café Royal. 
& a 


WARNER'S has completed ar- 
rangements with John Carroll to pre- 
sent the Clarion production, “Johnny 
Trouble.” 

Starring Ethel Barrymore, Stuart 
Whitman and Carolyn Jones, the film 
is based on the story by Ben Ames 
Williams and tells of an elderly 
who finds her life-long home taken 
over by group of college boys. 

Produced and directed by John H. 
Auer, the screenplay was written by 
Charles O'Neal and David Lord. 


7 = 7 
GOG! GRANT, top American 
recording star, has been signed by 
producer-director Will Cowan for 


U-I's forthcoming musical ** The Big 
Beat.” 


Shooting has just started on this 
film. which stars William Reynolds 
and Andra Martin 

* & 7 


ANGLO’S export drive has estab- 
ished a firm footing overseas. Latest 


»f its British product, ** Man in the 
Shadow,” starring Zachary Scott. 
Faith Domergue, Peter Illing and 
Faith Brook, will be premiered at 


Brussels’ best theatre, the Metropole, 
on August 9, 
Meanwhile, 


“The Tommy Steele 


Story’ continues on its successful 
rampage. The film is set to open in 
Aniwerp in September to coincide 
with Tommy's variety tour of Bel- 
gium. In Scandinavia, simultaneous 
openings have been booked in Nor- 
way, Denmark and Sweden at the 
best theatres in the three capitals. 
Tommy Sicele and the Steelmen will 
make personal appearances at the 
Palladium, Copenhagen, when the 


film is premiered there. 
Another Anglo production, “* Con- 


fession,’ starring Sydney Chaplin, 
Audrey Dalton and John Bentley, 
breaks into the German market with 


gala openings at ten theatres in Ham- 
burg. 


a J 2 

JARFID’S “The Bolshoi Ballet ” 
has been chosen by the Edinburgh 
Festival authorities for a gala perfor- 
mance the film festival this year. 
Filmed in Eastman Color and wide 
screen it will be shown at the New 
Victoria. Edinburgh, on August 25. 

Pau! Czinner shot the film in two 
all-night sessions, using cleven 
cameras, after normal evening per- 


formances at Covent Garden and the 
Davis Theatre, Croydon. The fullest 
co-operation was given by the com- 
pany, and in particular by the world- 
famous ballerina Galina Ulanova. 

“The Bolshoi Ballet” is to open 
at the Gaumont Haymarket, on 
October 17 


ANGLO’S ™ The Case of the 
ing Widow,” a Scotland Yard fea- 
turette starring Russell Napier, C 
Jaffe and Sylvia Marriott, has 
booked for a season at the 
Piccadilly, starting on August 

Produced at the Merton 
Studios by Alec Snowden, the 
was directed by Montgomery Tully 
from the screenplay by Gil Saunders. 


Smil- 


i 
, 


. o & 
DONALD CRISP co-stars with 
Robert Taylor, John Cassavetes and 
Julie London in MGM's “ Three 
Guns” being directed by Robert 
Parrish and produced by Armand 
Deutsch. 


Crisp will portray Dennis Deneen 
iron-willed ruler of a cattle range. 


C 
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REVIEWS FOR 


YOUR NEW FILMS AT A GLANCE 


R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle. 
*Across the Bridge 103 min. (A Rod Steiger, On-the-run melodrama, adapted from a Graham Excellent British booking 
(JARFID)—British Marla Landi, Greene short story, about an unscrupulous (C) 
David Knight financier’s flight to Mexico. Story, complete with 
compelling dog angle, intriguing, acting first-class 
direction smooth, human interest and humour 
neat, atmosphere impeccable, climax both ironic 
and showmanlike 
Brothers Rico, The 91 min. (A) — Richard Conte, Racketeer melodrama telling of former gang Good programmer (C) 
(Columbia)—U.S Diane Foster, member's vengeance on brothers’ killers. Plot 
Kathryn Grant holding, marital overtones moving, characters 
vital, staging polished, ending tense 
*Flesh is Weak, The 87 min. (X) John Derek, Sex melodrama giving the lowdown on the men Outstanding British X 
(Eros)—British Milly Vitale, behind the streetwalkers of London’s West End. certificate offering (NC) 
Freda Jackson Acting convincing, detail and dialogue frank, 
feminine angle strong, finale salutary, exploita- 
tion possibilities immense. 
Jungle Heat 74 min. (U) Lex Barker, Romantic melodrama describing fifth column Good double bill (C) 
(United Artists)—U.S Mari Blanchard, activity in Wikiki on the eve of America’s entry 
James Westerfield into World War Il. Tale stoutly carpentered, 
cast and direction resourceful, settings authentic, 
and fade-out prophetic 
Love in the Afternoon 120 min. (A) Gary Cooper, Delightful comedy drama, unfolded in Paris, hinge- Excellent light booking 
(AB-Pathe)—U.S Audrey Hepburn, ing on the romance of a rich middle-aged (C) 
Maurice Chevalier American philanderer and a private inquiry 
agent's innocent, though highly imaginative, 
daughter. Co-stars brilliant, humour piquant, 
sentiment charming, dialogue clever, music 
lilting 
Lure of the Swamp 74 min. (A) = Marshall Thompson, Money-is-the-root-of-all-evil Regalscope melodrama, 


Very ordinary program- 
(20th Century-Fox)—U.S Willard Parker, 


set in the Florida swamp country. Backgrounds mer (C) 
Joan Vohs authentic, but story heavy, acting uneven, moral 
obscure 
Monster that Challenged 83 min.(X) Tim Holt, .. Science fiction melodrama illustrating ding-dong Reliable X _ certificate 
the World, The Audrey Dalton, battle between U.S navy and prehistoric mon- hokum (NC) 
(United Artists)—U.S Mimi Gibson sters. Yarn fantastic, but cast on its toes, semi- 
documentary approach effective, climax thrilling 
Outlaw’s Son 86 min. (A) Dane Clark, Western melodrama about uneasy relationship of Safe second (C) 
(United Artists)—U.S Ben Cooper, gunslinger and his son. Types lusty, action hearty, 
Lori Nelson sentiment wholesome, atmosphere realistic 
Right to be Born, The 100 min. (X) Jorge Mistral, Polished tear-jerker dealing with the problem of Outstanding X certificate 
(Supra-Mondial)— Gloria Marin, the unwanted child. Tale skilfully constructed, woman’s picture’ for 
Mexican Marta Roth character drawing flawless, direction sympathetic, commercial, as well as 
feminine appeal compelling, sub-titles lucid art, houses (NC) 
Vampire, The 74min. (X) John Beal, ... Jekyll-and-Hyde horrific centring on a small town Meaty shocker for hoi 
(United Artists)—U.S Coleen Gray, doctor who becomes part-time monster. Plot polloi (NC) 
Kenneth Tobey extravagant, but cast resourceful, staging effec- 
tive, thrills chilling, title arresting 
3.10 to Yuma 91 min. (A) Glenn Ford, Western concerning struggling ranch owner's First-rate outdoors (C) 
(Columbia)—U.S Van Heflin, brush against ruthless and cunning outlaw. 
Felicia Farr 


Story both provocative and powerful, acting 
above average, direction neat, sentiment lofty, 
feminine appeal subtle, climax impressive 


(C) SUITABLE FOR CHILDREN. (NC) NOT FOR CHILDREN. 


* BRITISH QUOTA PICTURE. 


ACROSS THE BRIDGE 


JARFID, British (A). Featuring Rod Steiger 
Marla Landi and David Knight. Produced by 


welds its bizarre improbabilities into a fascinating 


i Mexico and claim the reward. This suits Schaffner 
and intriguing whole. It’s not only a 


grand and once across the border he reveals his true 


John Stafford. Directed by Ken Annakin. Screen- 

play by Guy Elmes and Denis Freeman. Director 

of photography, Reginald W yer. Musical director 

John Hollingsworth. 9.301 feet. Release Septem- 
ber 2, 1957 


ON-THE-RUN melodrama, adapted from a 
Graham Greene short story. It’s about an un- 
scrupulous financier who tries to evade British 
law by gatecrashing Mexico, but receives the cold 
shoulder and finally comes to a violent end while 
attempting to save the life of his only companion, 
a dog. Coincidence plays no small part in the 
play and it gets up to other theatrical tricks, but 
clever acting—Rod Steiger gives his best perform- 
aace yet in the lead—directing and scripting firmly 


thriller, but also a marvellous dog picture. Excel- 
lent British booking. 

Story.—Visiting New York, Carl Schaffner, a 
company promoter operating in London, hears 
that Scotland Yard has discovered his frauds. He 
makes for Mexico, where he has a considerable 
fortune in pesos. On the train, he gets Paul 
Scarff, a Mexican who closely resembles him, 
drunk, steals his passport and then throws him 
out on the line. As Schaffner leaves the train, 
the attendant mistakes him for Scarff and hands 
him Scarff's dog, Dolores. Examining Scarff's bag- 
gage, Schaftner learns that Scarff is wanted for 
murder. Later, Schaffner and Scarff, badly bat- 
tered, meet at a motel run by Johnny and Mary. 
an attractive couple. Johnny also believes Schaff- 
ner to be Scarff and plans to take Schaffner into 


identity. Meanwhile, Scarff is disposed of and 
the populace, who looked upon him as a hero, 
boycott Schaffner. Schaffner’s only friend is 
Dolores, whom he had at first considered an 
encumbrance. When Dolores subsequently 
wanders across the bridge connecting Mexico and 
America, Inspector Hadden of the Yard grabs 
the dog and ties it 30 feet on the American side. 
That night, Schaffner manages to release Doiores 
but a police car appears at speed and in trying 
to save the animal from being run over Schaffner 
is killed. 

Production. — The picture has very little love 
interest, but the central character's growing 
attachment to the dog and its devotion to him 
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Esther's protector, yes—but should 
she have seen through her husband's 
evil aims ? 


LEE PATTERSON as HARRY: 
Honest, courageous—Esther’s 
champion—but should he have known 
and acted sooner ? : 


RON RANDELL as WENZEL: 
The unscrupulous publicity agent— 
but was there a spark of sympathy 
for the woman he duped ? 


The Cory of 


One of the most moving stories of human 
courage, devotion and selfless sacrifice ever 
brought to the screen... 

the story of a wonderful girl and of the people 
who shamelessly exploited her for their own 
ignoble ends. 
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COLUMBIA PICTURES presents A ROMULUS FILM 


JOAN CRAWFORD - ROSSANO BRAZZI 


in The David Miller Production of 


The Story of ESTHER COSTELLO 


with LEE PATTERSON * RON RANDELL - DENIS O'DEA 
ie and HEATHER SEARS as‘ ESTHER’ 


sa, Screenplay by CHARLES KAUFMAN from the novel by NICHOLAS MONSARRAT 
S Directed by DAVID MILLER 
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ie 


One of the most moving stories of human 


courage, devotion and selfless sacrifice ever 
brought to the screen . .. 

the story of a wonderful girl and of the people 
who shamelessly exploited her for their own 
ignoble ends. 
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Honest, —Esther's 
Soh SEE , COLUMBIA PICTURES presents A ROMULUS FILM 
and acted sooner ? : 


JOAN a. ROSSANO BRAZZI 


in The David Miller Production of 
j 7], s) & 
The Story of ¥STHER | 


~ — with LEE PATTERSON * RON RANDELL - DENIS O'DEA 
| i HEATHER SEARS as * ESTHER’ 


Sica, Screenplay by CHARLES KAUFMAN from the novel by NICHOLAS MONSARRAT 
: Directed by DAVID MILLER 
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Ivan Foxwell’s MANUELA, starring Trevor Howard, Elsa Martinelli and Pedro Armendariz, was given its world premiere by British Lion at the Odeon, Marble 
Arch, W1, last Thursday, in the presence of the Prince Philip, Duke of Edinburgh, in aid of the National Playing Fields Association. (1) The Duke shaking hands 
with Sir Arthur Jarratt, British Lion managing director; on the right is Lord Luke, NPFA chairman. (2) The Duke chats with Ivan Foxwell, producer of the film, 
Guy Hamilton, its director, Elsa Martinelli, Trevor Howard and William Woods, author of the screenplay. (3) Sir Arthur Jarratt presents Ivan Foxwell and Guy 
Hamilton to the Duke. (4) John Davis, managing director of The Rank Organisation, with Trevor Howard, Mrs. Davis and Sir Arthur Jarratt. (5) Sir Nutcombe 


tiume, NFFC chairman, and Lady Hume. (6) Kenneth More and John Davis. (7) Elsa Martinelli and her husband. (8) Ivan Foxwell with Kenneth More and his wife 
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REVIEWS FOR SHOWMEN 
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reaches the heart and subtly stimulates feminine 
appeal. Rod Steiger contributes a skilfully graded 
study and adopts a convincing foreign accent 
as Schaffner, Bill Nagy. heavily bandaged, meets 
all demands as Scartl, Marla Landi and David 
Knight are more than adequate as Mary and 
Johnny, and Bernard Lee impresses as the patient 
Hadden, but no-one has anything on the pooch. 
Its by-play. which, incidentally, 1s far from flat- 
tering to the Mexican police. comments shrewdly 
on human frailty, and the climax is suspenseful. 
The dialogue and camera work, too, are first-rate, 
while the backgrounds, shot in Spain, provide 
Jocal colour. Class entertainment with the popular 
touch, the film should receive wide approbation. 
Points of Appeal. — Engrossing. holding and 
captivating story, outstanding performance by 
Rod Steiger. clever dog, popular sentiment, 
effective staging and showmanlike climax. 


LOVE IN THE AFTERNOON 


AB-Pathe. American (A). Directed by Billy 

Wilder. Featuring Audrey Hepburn, Gar) 

Cooper and Maurice Chevalier. 10,800 feet. 
Release August 19, 1957 


DELIGHTFUL comedy drama, set in gay 
Paree. It hinges on romance between a rich, 
middle-aged American philanderer and the wide- 
eyed, highly imaginative daughter of an inquiry 
agent, and culminates in the roué being well and 
truly hooked. Audrey Hepburn and Gary Cooper 
make the wooing of spring and autumn both mov- 
ing and mirthtul, but it’s Maurice Chevalier, 
charming and roguish as the girl's father, who 
gives the captivating shenanigans a real Gallic 
touch. Billy Wilder, producer, director and part 
author of the script, handles the megaphone 
with characteristic clan. Moreover, the dialogue 
is witty, the settings are authentic and the music 
is haunting, Excellent light booking. 

Story.—Monsiecur X, a successful business man, 
visits Claude Chavasse, a private eye who special- 
ises in divorce cases, and learns that his wife has 
a rendezvous with Frank Flannagan, a wealthy 
American bachelor, at the Ritz. Monsieur X 
determines to surprise Madam X and Flannagan 
and shoot the latter, Ariane, Chevasse’s ‘cello 
student daughter. overhears and rushes out to 
warn Madame X and Flannagan. She and 
Madame X hurriedly change places and Monsieur 
X is foiled. Ariane intrigues Flannagan and he 
dates her for the following afternoon. Flannagan 
keeps a four-piece gipsy orchestra on tap and 
seductive music causes Ariane to become easy 
game. Flannagan, who has no time for perman- 
ent attachments, soon departs on a world tour and 
Ariane goes back to Michel, her former boy 
friend. On Flannagan’s return to Paris, Ariane 
contrives to meet him and boasts that she has 
many lovers. Flannagan, jealous, takes the ad- 
vice of Monsieur X and pays Chavasse to pry 
into Ariane’s affairs. Chavasse soon realises that 
his own daughter is the woman in the case and 
begs the astonished Flannagan not to ruin her 
life. He agrees, but when he and Ariane prepare 
to part at the railway station they find that they 
are genuinely in love. 

Production.—The picture, aptly titled, cuts 
merry capers while skating over thin ice and 
touches the heart, Audrey Hepburn is very 
natural and exudes charm as the wistful and 
bragging Ariane: Gary Cooper, discreetly photo- 
graphed, carries his years lightly as Flannagan and 
Maurice Chevalier is marvellous as the shrewd, 
good natured and understanding Chavasse. Van 
Doude registers as the tousled haired Michel and 
John McGiver contributes a rich cameo as the 
easily deceived Monsieur X. The rest of the 
characters, including the musicians, are equally 
well drawn. The by-play is particularly appro- 
priate and enables the second half of the film to 
repeat the salient situations of the first without 
loss of piquancy or momentum. The signature 
tune, * Fascination,”’ also plays a prominent part 
Vintage champagne, it should intoxicate all 
classes, 

Points of Appeal.—Gay and warm story, re- 
sourceful team work by established stars, snappy 
lines, suave direction, faultless atmosphere and 
provocative title. 
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THE FLESH IS WEAK 
Eros. British (X). Featuring Milly Vitale, John 
Derek and Freda Jackson. Produced by Raymond 
Stross. Directed by Don Chaffey. Screenplay by 
Lee Vance. Director of photography, Stephen 
Dade. Musical director, Tristram Cary. 7940 
feet. Release not fixed 

SEX melodrama giving the lowdown on the 
men behind the streetwalkers of London's West 
End. Its script, compounded of fact and fiction, 
is frank, but, although it ruthlessly exposes the 
white slave traffickers, it does not entirely absolve 
their victims. The two sides to the problem are 
squarely faced. Milly Vitale wins sympathy as a 
girl who allows her desire for creature comforts, 
aS well as the dictates of her heart, to lead her 
from the path of virtue. Its supporting characters, 
too, ring true and atmosphere is convincing. 
Despite its subject, or maybe because of it, it’s 
quite a woman's film. Outstanding British X 
certificate offering. 

Story.—Marissa Cooper, an attractive foreign 
girl living in the country, arrives in London in 
search of excitement and a career. While she is 
in a club, a tough assaults her, but Tony, a hand- 
some fellow, intervenes. Marissa becomes infatu- 
ated by Tony and little realises that the scrap 
was a put up job and that Tony is one of the 
notorious Giani brothers, who run the West End’s 
vice rackets. Tony tells Marissa that he’s broke 
and persuades her to go on the streets, She is 
given an expensive flat and Trixie, an old pro. 
becomes her maid. Lloyd Buxton, a writer, meets 
Marissa and, although warned by Inspector Kinz- 
combe of the Yard that he’s playing with fire, 
tries to get her to testify against Tony, but is 
severely burned by the Giam boys. Later, Tony 
has Marissa framed on a stabbing charge and she 
then decides to talk. Her evidence puts Tony 
and his brothers where they belong and she pre- 
sumably turns over a new leaf. 

Production.—The picture reveals the tricks of 
the white slave trade, but seldom deliberately 
stoops to salacity or sensationalism. Milly Vitale, 
seen in one particularly torrid love scene, shows 
how easy it is for a girl to stray from the straight 
and narrow as Marissa. John Derek makes a 
handsome and really vicious rascal as Tony, 
Martin Benson proves effectively sinister as Anglo 
the eldest of the Giani brothers, Freda Jackson 
cuts a pathetic figure as old-timer Trixie and 
William Franklyn does his stuff as crusader 
Buxton, but Norman Wooland rarely has a 
chance to put in a good word for the authorities 
as Kingcombe. The film, News of the World 
and The Police Gazette rolled into one, is printed 
on de luxe paper and elegantly bound, and 
polished presentation artfully increases its circu- 
lation. 

Points of Appeal.—Arresting theme, straight- 
forward treatment, sensitive, powerful acting, title, 
obvious feminine angle and terrific expJoitation 
possibilities. 


3.10 TO YUMA 


Columbia. American (A). Directed by Delmer 
Daves. Featuring Glenn Ford, Van Heflin and 
Felicia Farr. 8,280 feet. Release August 12, 1957 

UNUSUAL western, presented against austere, 
yet striking, backgrounds. It describes a poor 
rancher’s brief, though stern, encounter with a 
cunning, trigger-happy outlaw and steadily builds 
up to a tense and morally sound climax. The 
ethical and practical problems of the former are 
intelligently paraded, but its exceedingly capable 
stars and resourceful director see that excitement, 
as well as lofty sentiment, figures in its skilfully 
contrived plot. It should intrigue all classes. First 
rate western. 

Story.—Dan Evans, a struggling rancher with 
a wife and two young sons, agrees for a fair sum 
to escort Ben Wade, a smooth killer, to the 
sheriff at Yuma. Dan and Alex, the town’s 
drunk and the only one willing to help Dan, 
try to evade Ben’s gang by taking Ben to Dan's 
home before riding to Contention City to meet 
the train to Yuma. Charlie, however, one of Ben's 
aides, eventually gets wise and rallies the rest of 
the mob. Ben attempts to bribe Dan to release 
him, and Dan's wife, Alice, wants him to return 
home, but at this juncture Alex is shot by the 
outlaws. Dan determines to avenge Alex's death 
and, despite the odds, finally bundles Ben on 
the train. 

Production.—The picture has a certain humour, 
but neither comedy, romance nor hard riding 
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plays a big part in the proceedings. Its Strong 
suit is the neatly handled battle of wits between 
Ben and Dan. Glenn Ford contributes a clever 
Study as the glib-tongued Ben, Van Heflin is no 
less effective as Dan, the man who has to weigh 
all risks against his domestic responsibilities, 
Leora Dana convinces as Alice, and Felicia Farr 
catches the eye as a pretty barmaid. The sup- 
porting characters, too, spring to life, while 
Frankie Laine adequately renders the song from 
which the film gets its title. And lastly a word 
for the photography. ; 

Points of Appeal.—Engrossing story. 
cast, sly woman's angle, realistic : 
gripping finale. 


THE RIGHT TO BE BORN 


Supra - Mondial, Mexican. (X) Directed by 

Zacarias Gomez Urquiza. Featuring Jorge Mistral 

Gloria Marin and Marta Roth. 9,000 feet approx. 
Release not fixed 

POLISHED tear-jerker, made in Mexico but 
given English sub-titles. It concerns a young un- 
married woman who finds she is pregnant and 
pleads with a doctor to get her out of her fix. 
but changes her mind after hearing the medico’s 
own story. Its ticklish subject, which, incidentally. 
touches on many aspects of mother love, is de- 
licately handled by the leading players and 
director and the upshot is a film that will leave 
few of the fair sex dry-eyed. Outstanding X cer- 
uficate woman's picture for commercial, as well 
as art, houses. 

Story.—Maria Teresa, single, does not want her 
expected child and asks Alberto Limonta, a bril- 
liant young doctor, to save her reputation through 
surgery. Alberto refuses, but persuades Maria 
Teresa to listen to his history. It then transpires 
that Maria Elena, Alberto’s mother, was seduced 
by her fiance, who deserts her. Don Rafael de! 
Junco, Maria Elena’s proud and wealthy father. 
orders the baby to be abandoned, but Maria 
Dolores, an old negress nurse, plans to bring up 
the child as her own. Maria Elena, believing her 
infant to be dead, enters a convent. Eventually, 
the child, Alberto, becomes a doctor and during 
a hurricane he saves Don Rafael’s life, but neither 
is aware of their relationship. Meanwhile, Alberto 
suffers racial discrimination because it is thought 
that Maria Dolores bore him, but finally he and 
his mother are reunited. Having heard Alberto's 
story, Maria Teresa decides to acknowledge her 
child's right to be born. 

Production.—The picture, set for the most part 
in Cuba, is slightly tinged with theatrical artifi- 
ciality, but its main planks are strong and stoutly 
support its provocative and moving theme. Jorge 
Mistral, a handsome Latin-American, displays 
consummate naturalness as Alberto, Gloria Marin 
is most appealing as Maria Teresa, Lupe Suarez 
will melt the stoniest hearts as Maria Dolores, the 
negress who seeks an outlet for her thwarted 
mother love, and Jose Baviera registers as the 
arrogant Don Rafael. The hurricane sequence, 
bolstered by topicals, is spectacular, but it’s the 
film’s compelling human interest that puts it in 
the top bracket. Its English sub-titles are lucid 
and strengthen continuity. 

Points of Appeal.—Skilfully carpentered story, 
first-rate acting, tremendous feminine angle and 
box-office title. 


THE BROTHERS RICO 


Columbia. American (A). Directed by Phil 

Karlson. Featuring Richard Conte, Diane Foster 

and Kathryn Grant. 8,229 feet. Release August 
12, 1957 

HARD hitting thick ear, with touching domes- 
tic overtones. It’s about a former gang member 
who takes vengeance on his brothers’ killers and, 
at the same ume, satisfies his wife’s longing to 
adopt a baby. The racket-busting and maternal 
elements are skilfully dovetailed by the director 
and leading players, and its backgrounds, widely 
varied, subtly amplify salient situations. For all 
its rough stuff, it carries considerable feminine 
appeal, Good programmer. 

Story.—Just as Eddie Rico, a Florida business 
man, and his wife, Alice, are about to adopt a 
child, Eddie learns from Sid Kubik, sinister head 
of the crime syndicate, that his brothers, Johnny 
and Gino, are hiding from the police, Eddie. 
who had once been associated with Sid, rushes 
to the boys’ aid. Strong-arm men, however, fear 
that Johnny and Gino, employed by Sid, will talk 
and promptly liquidate Gino. Johnny, now 


St rong 
Staging and 
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d and iiving Cahfornia, follows his 
<r to an early grave, Eddie then goes to 
New York and determines to contact the district 
attorney, but is waylaid by Sid. A battle ensues, 
Sid and his mob get their deserts and Eddie and 
Alice head for the nearest orphanage. 

Production.._The picture makes the most of 
Alice’s desire for a family and the anguish of 
Eddie's Italian mother, and its homely sentiment, 
further heightened by the fact that Johnny's wife 
Ss expecting, neatly offsers the gunplay. Richard 
Conte never relaxes as the reformed Eddie, Diane 
Foster charms as Alice, Larry Gates is the quint- 
essence of evil as Sid and Argentina Brunett: im- 
presses as Eddie's mother. There is plenty of 
suspense at the finish, while the film's itinerary 
easily Keeps pace with its searing and actionful 
tale. 

Points of Appeal. 


versatile cast, 


rou 


Holding story, popular and 
woman's angle, salutary climax 
and effective staging 


JUNGLE HEAT 
United Artists. American (U). Directed by 
Howard W. Koch. Featuring Lex Barker, Mari 
Blanchard and James Westerfield. 6,782 feet. 
Release August 5, 1987 

ROMANTIC melodrama, unfolded in Wikiki 
on the eve of America’s entry into World War II. 
It tells of fifth-column activity, introduces a popu- 
lar love interest and has an exciting and signifi- 
cant finale. The leading characters ring true, its 
director tightly plaits its many strings, and the 
staging is colourful and convincing. Definitely off 
the beaten track, it should hold both sexes, Good 
double bill, 

Story.—In 1941, Roger McCrea, an overbearing 
fellow, is sent to Wikiki by American plantation 
owners to investigate labour unrest. As soon 
as he and Ann, his charming wife, arrive, real 
trouble starts and later Jim Ransom, the local 
doctor, propounds a theory of fifth column 
sabotage. McCrea’s manner does not ease 
matters, and Harvey Matthews, a fat, greasy 
planter, adds to the problems by antagonising 
Felix Argun, a native leader. The fact that 
Major Gray, the military officer, is married to 
a Japanese still further complicates things, but in 
the end Matthews turns out to be in the Japs’ pay. 
He and McCrea go west, but just as Jim and Ann 
decide to team up Pearl Harbour is attacked. 

Production.—-The picture gives a vivid account 
of subversive elements in the Pacific during the 
early ‘forties and tinges it with genuine romance. 
Lex Barker makes a muscular Jim, Mari Blan- 
chard is a comely Ann and Glenn Langan and 
James Westerfeld are thoroughly unpleasant as 
the arrogant McCrea and treacherous Matthews 
respectively. The supporting types, too, are 
accurately drawn. There is plenty of excitement 
towards the finish, and the written-in-the-sand 
fade-out intrigues. 

Points of Appeal.—Factual tale, life-like por- 
trayals, authentic backgrounds and arresting title. 


LURE OF THE SWAMP 
Twentieth Century-Fox. American (A). Regal- 
scope. Directed by Hubert Cornfield. Featuring 
Marshall Thompson, Willard Parker and Joan 

Vohs. 6.620 feet. Release not fixed 

MONEY -is-the-root-of-all-evil melodrama, un- 
folded in Florida’s swamps. It concerns a youth 
who foolishly becomes involved with absconding 
bank robbers, but pays a small price for his folly. 
There is very littl action and the slowness of its 
pace, plus uneven characterisation and treatment, 
robs it of suspense and takes the edge off its 
surprise climax. Lack of big stars is a further 
handicap. Very ordinary programmer. 

Story.—-Simon Lewt, a boatman making a poor 
living in the Florida swamps, is hired by James 
Lister, a hold-up man. to take him into the 
Glades. Lister hides the proceeds of a robbery, 
but is subsequently murdered by his partner, 
Henry Bliss. Bliss then gets to work on Simon, 
who. eager for easy money. agrees to lead Bliss 
to the loot. While attacking Cora, an attractive 
girl! who claims to be a_ photographer. Bliss 
stumbles into quicksands and Simon leaves him 
to dic. Simon falls for Cora and becomes 
estranged from Evie, his local girl friend. Cora 
later turns out to be Lister's widow and when 
she attempts to double-cross Simon she sinks 
in the swamp with the money. Simon, wounded. 
s rescued by Steggins, an insurance agent, and 
presumably Simon and Evie are reconciled. 

Production.—The picture tells a sombre story 


and its dreary, menacing swamp backgrounds 
merely add to the gloom without crealing essen- 
tial tension. Marshal! Thompson finds the going 
sucky as Simon, Joan Vohs fails to convince as 
the conniving and vengeful Cora and Joan Lora 
is a colourless Evie, but Jack Elam has _ his 
moments as the evil, perpetually grinning Bliss. 
There are few light touches, and its moral is, to 
say the least, dubious. Regalscope does, however, 
give it technical distinction, 


Points of Appeal.—Titic and Regalscope. 


THE MONSTER THAT 
CHALLENGED THE WORLD 
United Artists. American (X). Directed by Arnold 
Laven. Featuring Tim Holt, Audrey Dalton and 
Mimi Gibson. 7,602 feet. Release not fixed 

HIGHLY coloured science fiction melodrama. 
It illustrates a ding-dong battle between the U.S 
Navy and prehistoric monsters and has an ex- 
citing in-the-nick-of-time climax involving the 
heroine and her small daughter. Competently por- 
trayed and authentically staged, it effectively rings 
the changes on its now familiar horrific theme. 
There are a few laughs in the wrong place, but, 
oddly enough, they're welcome. Reliable X cer- 
tificate hokum. 

Story.—During tests at a naval base in Cali- 
fornia, strange disappearances and killings occur. 
John Twillinger, a lieutenant commander, investi- 
gates and secures a jelly-like substance from an 
underwater cave. It proves to be the egg of a 
prehistoric monster and John narrowly escapes 
death when later attacked by a giant sea beast. 
John puts the egg in a low temperature tank, 
but Sandy, daughter of Gail MacKenzie, an at- 
tractive laboratory assistant, turns on the heat 
and eventually a monster emerges. It threatens 
Sandy and Gail, but John holds it off until armed 
guards destroy it. 

Production. — The picture opens on an eerie 
note, descends to pulp fiction when the small 
child is given her head, but stages a thrilling 
come-back. Tim Holt takes the hokum in his 
stride as the dauntless John, Audrey Dalton is 
a comely Gail and Mimi Gibson prattles as Sandy 
but its supporting players are not given a lot to 
do. The monster, which has headlamp eyes, 1s, 
incidentally, just right for size. There are one 
or two touches of unconscious humour, but clever 
camera work helps to sustain the horrific illusion. 

Points of Appeal.—Popular subject, box-office 
title and X certificate. 


OUTLAW’S SON 


United Artists. American (A). Directed by 

Lesley Selandez, Featuring Dane Clark, Ben 

Cooper and Lori Nelson. 7,864 feet. Release 
September 9, 1957 

PATERNAL melodrama, set in the early West, 
It hinges on the uneasy relationship of a gun- 
slinger and his son and ends in the former sacrific- 
ing his life to prevent his offspring from following 
in his footsteps. There is a slight tendency to 
run to length, but the character drawing and the 
direction are highly competent, and it steers clear 
of well-worn paths. It also quietly cultivates 
feminine appeal. Safe second. 

Story.—Jeff, son of Nate Blaine, an outlaw, 
is full of bitterness because his father’s bad repu- 
tation reflects on him. Reaching manhood, he 
learns from his Aunt Ruthy, who had reared him, 
that she had falsely accused Nate of a particular 
murder and robbery, thinking she was doing the 
best for Jeff. Jeff angrily walks out on Aunt 
Ruthy and rashly decides to dedicate himself to 
crime. Nate, however, returns and is mortally 
wounded while saving Jeff from his folly. Before 
dying Nate reconciles Jeff and Aunt Ruthy, and 
Lila, an attractive girl is also around to console 
the would-be desperado. 

Production.—The picture pulls no punches, but 
there is, nevertheless, method in its rough stuff, 
artfully cushioned by evergreen sentiment. Dane 
Clark does a man’s size job as Nate, Ben Cooper 
is in his element as hot-head Jeff, Lori Nelson 
pleases as Lila and Ellen Drew, one of the 
glamour girls of yesterday, registers as the lonely 
Aunt Ruthy. Its salutary climax enables it to 
strike a moral note, and atmosphere and detail 
thoroughly convince, 

Points Appeal.—Siraightforward — story, 
Strong cast, rugged highlights, human angle and 
provocative title. 
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THE VAMPIRE 

United Artists. American (X). Directed by Paul 
Landres. Featuring John Beal, Coleen Gray and 
Kenneth Tobey. 6.737 feet. Release not fixed 

JEKYLL-and-Hyde horrific, staged in a small 
town. It centres on a doctor who becomes a 
part-time monster by accident and leaves a trail 
of dead behind him before being mercifully shot. 
[here is a small child interest and a spot of 
popular romance to relieve the tension, but John 
Beal, convincing as man and beast, sees that thrills 
predominate. Meaty shocker for hoj polloi. 

Story.—Paul Beecher, a village sawbones, is 
given a bottle of pills by a dying scientist, Over- 
worked, Paul asks his small daughter, Betsy, for 
migraine tablets, but she hands Paul the other 
bottle by mistake. Paul later learns that the pills 
had been concocted by the scientist for experi- 
ments in the regression of the animal brain, but 
finds them habit forming. Made from a serum 
from vampire bats, they cause him periodically 
to turn into a hairy monster. He bumps off a num- 
ber of the locals and threatens the life of Carol 
Butler, his nurse, but finally Buck Donley. a 
forthright law officer, disposes of him. 

Production.—The picture hasn't the invention 
or the literary quality of Robert Louis Stevenson's 
novel, but all the same it makes full use of the 
eerie, time-honoured dual personality theme, 
John Beal is equally effective as the tired medico 
and the hairy monster, Coleen Gray takes the eye 
as Carol, Lydia Reed is a natural Betsy and 
Kenneth Tobey proves a manly Buck. The set- 
tings are modest, but clever photography puts 
the macabre over. It'll chill the industrialites” 
spines. 

Points of Appeal.—Popularity of thrillers, title 
and X certificate. 


Shorts 


Columbia 

MEET MOTHER MAGOO. American (U). 
S71 feet.—A_ good-humoured debunk of Mother's 
Day in which Magoo visits his aged relative who 
is far from happy at his misguided efforts to 
prove filial affection. Having managed most 
successfully to spoil her dinner and her day, 
Magoo leaves his mother, but not before she has 
made it clear that his given name is Quincy! 

MAGOO OVERBOARD. American (U). 567 
feet.—In this Technicolor CinemaScope cartoon 
Magoo is a first-class passenger—and a first-class 
nuisance—on board a luxury liner. He falls into 
the ship’s swimming pool but imagines he is in 
the sea itself with amusing results. Even more 
Magoofy than usual.—BW 


JARFID 5 
SLEDGES SOUTH. British (U). Eastman 
Color. 1,450 feet-—The New Zealand Trans- 


Antarctic Expedition lead by Sir Edmund Hillary 
is seen in the Southern Alps of New Zealand 
completing training and the assembly of stores 
and provisions. Sir Edmund himself speaks the 
commentary to the film, which shows the training 
of husky dogs, the testing of planes and the 
rehearsing of various routines that will be fol- 
lowed in Antarctica. Just before the departure 
of the expedition’s ship, the Endeavour, from 
New Zealand, a memorial service is held at the 
statue to Capt. Scott and then the Duke of 
Edinburgh is seen on board examining equipment 
and talking with members of the party. A well- 
presented and very interesting littke documentary. 

JIMMY DORSEY VARIETIES. American 
(UV). 1,317 feet—A musical short introducing 
the late Jimmy Dorsey and his Band. Plenty of 
variety is provided, not only by the instru- 
mentalists, but also by the individual acts which 
include some first-rate vocal and tap-dancing 
turns. Musical changes are rung skilfully and the 
action is as slick as the presentation is varied. 
Admirers of the late Jimmy Dorsey will appreciate 
this opportunity to see once again a performe: 
who was a master of his own particular branch 
of music. 

LIONEL HAMPTON AND HERB JEFFRIES. 
American (U). 1.367 feet.—Musical fare of a 
vastly different type is provided in this musical 
short in which the emphasis is strongly on be-bop. 
The solo vocalists are Vicky Lee, who sings 
“Baby Don’t Love Me™ and Lolay White who 
renders “ Black Coffee,” in addition to Herb 
White’s own spot. Lionel Hampton performs or 
a xylophone and piano with equal skill. 
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by PETER EVANS 


Blackboard Jungle on 
a Wider Canvas 


“We 


Dearden 
Street ~ 
i suite at the Adelphi 

It is 3 p.m. Outside exciting Liver- 
pool is prematurely darkening. A tall 
chimney dominates the view and 
vomits black smoke into the grime- 
choked air, creating a dramatic set- 
ting for the rain which lashes the 
window like a_ glass-bead curtain 
yielding to a silent wind. 

The day’s location, in the well of 
a block of the city’s council flats, 
has been abandoned. Producer 
Michael Relph has just arranged an 
alternative location indoors at the 
famous Rodney Street youth centre. 
* We are a bit worried about the 
weather. We don’t want to make the 
picture too drab,” he says. 

The film looks like becoming one 
of the most socially significant pro- 
ductions to emerge from a British 
studio this year. It is timely, topical 
and exciting. The script is by new- 
comer James Kennaway, who spent a 
week living in the dirt and doss- 
houses of this cathedral city search- 
ing for material. He returned with 
several ideas. The producers settled 
for a story based on Liverpool's 
juvenile liaison scheme. 

Because of the increasing crimes 
being committed by juveniles, a 
special branch of the crime preven- 
tion department was formed in 1950 
and detectives appointed as full-time 
juvenile liaison officers. Their job is 
to keep first offenders out of the 
courts, since it is a fact that once 
a record has started a child is more 
likely to become a habitual criminal. 

“The story is like * Blackboard 
Jungle * in texture, only we are play- 
ing it On a wider canvas,” explains 
Relph. “We show the combined 
efforts of the schools, the police. the 
families and the church to solve the 
problem.” 


Tough Treatment 


Author Kennawavy arrives. He has 
just revised one of the scenes. We 
talk about the manifold problems of 
handling tough subjects in this coun- 
try. “Id like to try a tough treat- 
ment of the National Health Service, 
but under present conditions it’s 
almost impossible,” he says. 

Kennaway is to write two original 
screenplays for Pinewood. He is also 
engaged to write a screenplay for 
* Tunes of Glory” (from his own 
novel) for Ealing. This will be a 
Relph-Dearden picture. It is the story 
of the struggle for power between two 
colonels of a Highland regiment in 
peace time. 

Meanwhile, cinematographer Reg 
Wyer has been lighting the Rodney 
Street youth centre. All is now ready 
and we move over. A hundred or 
more children are being mustered for 
a master shot of the club. It is bed- 
lam. The centre is run on the do-as- 
you-please principle. The children 
aren't taking too kindly to the assis- 
tant directors who are trying to group 
them. 

At this point, Michael Relph ex- 


roduction office of 


LiverPoo., Tuesday 


HAVE always wanted to make a picture about the industrial north 
We thought Liverpool would be exciting.” The 

We are sheltering in the p 
(formerly ** Violent Playground * formerly * Firefly) situated in 
Hotel, Liverpool. J : 


Basil 
‘Children of the 


speaker 1s director 


plains: ** We are trying to adapt the 
war-time documentary technique to 
peace-time subjects. It isn’t enough 
just to take a film on location. It is 


essential to take a story which 
springs from real life and real 
problems. 


* American films have a_ vitality 
today which ts sadly lacking in Bri- 
tish pictures. It’s in these surround- 
ings that you can get that vitality. It 
may not be attractive but it is vital.” 

Cinematographer Wyer says they 
are achieving a tremendous sense of 
realism—* just like the immediate 
post-war Italian movies.” 

Stanley Baker plays what is_ per- 
haps his most important role to date 
as the tough detective assigned to 
juvenile liaison work. Beauteous Anne 
Heywood (formerly Violet Pretty, 
pin-up queen) is given her first star- 
ring role as a working class Irish girl 

Miss Heywood’s brother, played by 
David McCallum, is the leader of a 
local gang of thugs. Peter Cushing 
plays a Roman Catholic priest and 
John Slater a policeman. 

It is now 7.30 p.m. It is still rain- 
ing. But the future is very bright 
indeed fo: ** Children of the Street.” 


LOCATION shooting started on 
Monday for Anglo’s “ Puzzle for 
Fiends” which goes into Merton 


Park next week. Montgomery Tully 
directs for producer Alex Snowden. 
Hollywood’s Lex Barker co-stars 
with Carole Matthews. Miss Mat- 
thews was last here a year ago for 
Butcher's “ Assignment Redhead.” 
Script is by J. MacLaren-Ross from 
the book by Patrick Quentin. 
a PF & 

MICKEY DELAMAR goes into 
production n the autumn with 
* Your Turn to Die.”’ This is the 
story of an American gangster who 
escapes from prison to seek revenge 
on the people who framed him. It 
is also the first film to be made by 
Delamar’s own company, Alva Film 
Productions. 

Delamar is also preparing “ A Gun 


to Play With,” a_ psychological 
murder thriller, adapted from the 
J F Straker novel This is 


scheduled for 1958 production. 

Negotiations are also going on for 
a German co-production on a subject 
dealing with displaced persons. The 
picture is expected to be filmed on 
location in Hamburg. 

I understand that all the pictures 
will be top budget affairs carefully 
selected for their international appeal! 
British distribution plans will not be 


decided until discussions for Ameri- 
can distribution in the Western 
Hemisphere are complete. 

Yet another production being 


prepared by the active Delamar com- 
pany is “ Popski’s Private Army,” 
scheduled for production in North 
Africa in the autumn of next year. 
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Bessie Braddock visited the Pinewood unit shooting CHILDREN OF THE 
STREETS on location in Liverpoool, and immediately fired off a barrage 
of questions at producer Michael Relph, director Basil Dearden, and star 

Stanley Baker 


A screenplay is being written by Guy 


Elmes who scripted “ Across the 
Bridge.” 
ao x a 
VICAR PRODUCTIONS — went 
into Walton on July 22 with * Death 


Over My Shoulder,” a dramatic 
thriller starring Keefe Brasselle, Bonar 
Colleano and Jill Adams under 
the direction of Arthur Crabtree 

This Nat Miller Anglo-American 
production has been scripted by 
Norman Hudis. Producer is Frank 
Bevis 

The supporting cast 
Mulock the young Canadian-born 
1CLOl who has formed Studio 
Piccadilly, the London actors’ studio 
modelled on Lee Strasberg’s Actors’ 
Studio in New York. Brasselle’s 
wife, Arlene de Marco, is also in the 
cast 

Last week. at an informal luncheon 
thrown by Nat Miller, 
plained that 


of a series 


ncludes Al 


Brasselle ex- 
this film will be the first 
to be made by the part 
nership. He will not necessarily star 
a all of them himself, although he 
will be closely involved in all aspects 
of cach production 


The next? Perhaps another in the 
“My Friend Irma” series, with 
Marie Wilson starring n a tale of 


Irma in London: perhaps a 
mb:tious and spectacular 


more 
subject 
w B a 

PRODUCER Ivan Foxwell hopes 
to go at the end of the year with “a 
thriling adventure yarn set in an 
outlandish location.”” No more details 
ut the moment only to say, of course, 
that Guy Hamilton will be directing. 
Meanwhile, Foxwell continues to pre- 
pare “ The Rolls Royce Stdry.” 

. ss a 

CASTING AROUND: Stanley 
Baker will join the cast of * Stella,” 
the Carl Foreman production to be 
directed by Carol Reed. Oscar 
Homolka has also been signed to 
head the supporting cast of 
Episode of Sparrows,” due for pro- 
duction at Pinewood next month, has 
been re-titled “ Innocent Sinners.”’ 
Phil Leacock will direct for producer 


Hugh = Stewart. Comedian Lou 
Costello, who has broken’ with 
partner Bud Abbott, will probably 
make a television series here. Cine- 


matographer Frank Lawton has 


resigned from The Rank Organisation 
to set up as a freelanc 
Junkett joins the cast of Ealing’s 


** Dunkirk.” 
a bad 4 


WITH “Chain of Events" com- 
pleted at Beaconsfield, director Gerald 
Thomas goes straight into “ The 
Solitary Child,’ a psychological 
thriller starring Rona Anderson 
Philip Friend, Barbara Shelley and 
Sara Lawson. Julia Lockwood, 16 


year-old daughter of Margaret, is also 
Starred 

The script has been written by 
Robert Dunbar from a_ best-selling 
novel by Nina Bawden Peter 
Hennessy is lighting cameraman 
Producer, of course, is Peter Rogers 


ey a & 
WILLIAM ALWYN 3 has__sibeen 
sgned to ompos¢ the musical 
score for “1 Accuse,” recently com 
pleted at MGM, Elstree Muir 
Mathieson will conduct 
8 + 5 
BILL LUCKWELL has formed 
new company with his 1S-year-old 
son Michael Called Bill and 
Michael Luckwell, Ltd the com 
pany begins its first picture on July 
29 at Twickenham. Entitled * Und 
cover Girl,” the picture will be dis 
buted = by Butcher's Franc 
Sear Wil direc Paul ¢ arpenter 
Kay Callard and Bruce Seton in th 
lead 


a ] iat 
A NEW horror production takes 
the floor at Southall on Monday. It 
is Monty Berman and Bob Baker's 
* The Trollenberg Terror scripted 
by Jimmy Sangster 
Forrest Tucker and Lawrence Payne 


will co-star under the direction of 


continued on page 30 


NOW SHOWING 


“MANUELA” 


AN IVAN FOXWELL PROC TION 


OPTICAL 


TITLES BY 
STUDIO FILM LABORATORIES ‘* 


71 DEAN ST. LONDON W.1. S5%5 


; 
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SHOWMANSHIP 


This Ballyhoo Came At 
The Wrong Time 


DURING recent weeks we have been given a 
perfect example of what we in the industry have 
labelled ballyhoo, coming from every magazine, 
national newspaper, radio and television. It's all 
had a flavour of the good old Barnum and Bailey 
days, when the cinema was just another side show 
at the fair. 

As a showman, it is very hard not to admire 
Michael Todd and to be amused by the parade 
of gimmicks and personal aggrandisement. 
Perhaps it’s all a bit much for the English, who 
seemed a little in doubt as to which was most 
important—the film “ Around The World in 80 
Days” or the personal and unprivate lives of the 
Todds. 

Is there a lesson to be learned from this kind 
of showmanship? I believe there is, and while 
agreeing that the whole thing has given the news- 


RENTERS 


CAMPAIGNS 


FOR the MGM X “ Something of Value ” the 
editorial material has obviously been slanted on 


the explosive nature of the Story The book is 
best-seller that will link well with either street 
stunts Or foyer displays. There is an action strip 


of blocks and novelty throwaways are in the form 
of a Panga. Dana Wynter’s gowns are featured 
for tie-ups with local traders, and a serialisation 
iS also available, In some ways this film presents 
difficulties for the usual type of advertising mate- 

il, but for a composite, who could ask for a 
better title? 


Miracle has again produced its own brand of 

mpaign book for “* The Lost Cont inent The 
selection of sulls and blocks available mostly 
feature the Dyak Wedding ceremony where the 
bride appears naked to the waist The poster 
s excellent and so too is the main musical theme 
from the film, a Philips recording. which would 


give the right atmosphere during play week 


‘How to Marry a Rich Uncle (Columbia) 
has obviously billed the late Katie Johnson jn top 
position As I mentioned in an earlier article 
he cartoonist Charles Addams has produced two 
top-line cartoons which should make cither a good 


spo n your press, part of a composite or tront- 
of-house display. Columbia suggests you go al! 
out for the comedy angle—I couldn't agree more 

For “The Tall T™ and “ Rumble on the 
Docks “ the same company has given good sug- 


gestions for selling, and include punchy stills and 
siecreos 
I have already mentioned the first plushy cam- 
paign book issued by Warwick for “* Fire Down 
Below ” and now the full working sheet comes 
from Columbia with something for everyone 
here is a top selling poster linking Brunswick’s 
ding of the theme song sung by Jeri Southern. 


papers the sort of stuff they lap up, I consider 
the stunt has gone too far and done the film 
industry no good at all. 

I would be the last person to dispute the value 
of showmanship, but it has to have some relation 
to the industry as a whole. Take, for example, 
the money spent on the Pleasure Garden party 
immediately following the Astoria premiere. 
One can say that if someone wants to spend like 
that it is his own concern; but when that kind 
of gesture is linked with the problems the industry 
is facing today it may leave a nasty taste in the 
public’s mouth. The time for this standard of 
extravagance in our business is over; in the days 
of plenty, when the public is not being told in the 
next column of the’ newspaper that there is a 
financial crisis in the cinema industry, it couldn't 
be better. But not now. 


together with a composite already laid out, com- 
plete with selling slogans and star illustrations. 
Managers who can normally pull this kind of dis- 
play off, would do well to follow this idea. For 
general tie-ups there are a host of stills, mainly 
fashion, and a skirt company has produced a 
special “ Fire Down Below ™ skirt. What about 
dressing the usherettes in these? There’s a wide 
selection of press stereos, too 

MGM has linked with BOAC for the film 
‘Ten Thousand Bedrooms,” which has produced 
an attractive poster that would look well. in 
foyers or local travel agencies. BOAC is also 
willing to loan other posters and aircraft models. 

Another MGM nz ation- -wide tie-up has been pro- 
duced for the film * Designing Woman.” A con- 
test with prizes in the region of £500 has been 
arranged in conjunction wth the London Furnish- 
ing Centre, the entry forms for which are being 
distributed by ABC, : 


TELEVISION 


AND RADIO 


BBC's “ Picture Parade * on Monday, July 15, 
fully demonstrated one of the points I have men- 
tioned regarding the ITV programme. Here the 
extracts have not been bound by any release 
system and the producer was able to strike a good 
balance in the programme with the inaterial 
selected 

The first feature covered was British Lion’s 
* Manuela,” and the three clips gave an appetis- 
ing foretaste of the film. 

In the clip from “ Beau James” (Paramount) 
Bob Hope came over very well, and the sequence 
managed to get botk the mew Hope and also a 
sprinkling of his own brand of wisecrack 

Ben Gazzat a, who introduced his new Columbia 
picture, “End as a Man” at a midnight pre- 
view last week, was interviewed by Derek Bond 
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about the Method. I found it interesting for I 
had heard of the Method, but others with me 
might have been listening to a different language 
for all they understood, The extract following 
made no altempt to show how the Method is 
adapted into the film itself. I lost some interest 
at this stage and missed the opening for * The 
Wayward Bus,” but the little I caught was highly 
dramatic, and punchy. 

* The Sweet Smell of Success " (UA) had its 
main story line placed in the selections screened 
and this also proved a good plug for the film. 

Finally, there was an interview with a lady that 
gate-crashed Hollywood. Miss Karin Scott gave 
advice to those wanting to break into pictures. 
You sit in a certain drug store, look around and, 
who knows, a producer may walk up to you and 
ask if you act. 

This gave the young lady a chance to demon- 
strate all the accents she has acquired from the 
Western draw! to the Mayfair clip. This. | 
think, was a demonstration of another method 
which, unfortunately, was not discussed as fully 
as the first, 


Hayworth Hits 


The BBC's profile programme on Rita Hay- 
worth had some advantages over others, because 
it had a linking theme. The emphasis was on 
Miss Hayworth as a singer and dancer, with clips 
from “ Tonight and Every Night,” ** Miss Sadie 
Thompson ” (I'm Selling The Blues), ** Down To 
Earth” (1 Want to Marry the Two of You), 
‘You Were Never Lovelier,” with the top hits 
“I'm Old Fashioned,” * The Loves of Carmen. 
‘ Gilda.” and finally a clio from “ Fire Down 
Below,”” which was the real reason for the pro- 
gramme. : 

The main danger, of course, in a programme 
like this is that the extract from the current 
film is overshadowed by the good things that went 
before. On occasions it is impossible to give the 
best last. The latest film, indeed, seemed like a 
retrogressive step. On balance, however. it was 
an enjoyable programme and did a good job in 
selling Miss Hayworth, even if the film “ Fire 
Down Below ” didn’t come over too well. 


Puzzled 


ITV’s “ Box Office” on July 13 opened with 
a filmed interview with Bob Hope as a plug 
for the opening of his latest film “ Beau James.” 
The interviewer was rs Lewis, who carried 
it out in the manner of 33 long player being 
reproduced as a 78. I failed to catch half the 
dialogue Interviewers should also not try to 
beat the person being interviewed at their own 
game. Bob Hope is much funnier than Miss 
Lewis, and I don't wonder at Mr. Hope’s slightly 
puzzled smile at some of the humorous questions 

The clip from “ Something of Value ** (MGM) 
was top class. Really dramatic and taut, coming 
over well on the small screen. “ St. Joan” had 
another pre-release plug, with a rehash of some 
of the introduction shots, this time introduced bv 
Michael Todd. 

* How to Murder a Rich Uncle * (Columbia) 
had all the ingredients of a typically British farce, 
and came over very well. The extract from “ The 
Lonely Man” ran for half its time before one 
Stopped expecting the same comic treatment as its 
forerunner. This effect demonstrates the difficulty 
of showing such different subjects with no linking 
theme. 

Following the presentation at the Odeon, 
Leicester Sauare, of the British Film Academy 
Awards, ITV filmed a mock up of the event 
the following night. I would have thought one 
advantage that TV had to offer, was its im- 
mediacy, and I cannot see why this could not 
have taken place on the night rather than as an 
out-dated news item. 

ITV's * Box Office’ on July 27 will include 
extracts from three films: * The Girl He Left 
Behind’’ (Warner), “The Lone Ranger” 
(Warner) and “ Fire Down Below ” (Columbia). 

On July 29, BBC TV’s * Picture Parade “ Will 
include an extract from MGM's * Silk ————. ri 
and filmed scenes of the premiere of “ Island i 
the Sun” (Fox). 
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THE COMPANY OF SHOWMEN 


Staff Holidays Should Not 
Affect Campaign Efforts 


WITH STAFF on holiday, relief managers or 
assistants also away or doing the job themselves, 
showmanship, on) the whole, is bound to suffer. 
Although perhaps understandable, the lack of big 
campaigns can, I suggest, be very damaging 
indeed. 

The summer evenings are the times when 
people want to go out. It’s the time when stuffy 
blocks of flats or rooms in other people’s houses 
become intolerable and everyone wants to go 
somewhere, and presumably, are prepared to 
spend money enjoying themselves. This is where 
outside competition comes into its own. Trans- 
port posters advertise trips into the country, 
there are twice as many sporting events and, in 
fact, the choice of what to do is doubled. But 
once the peonle are out, the cinemas stand a good 
chance of cashing in, and with a good advertising 
slant, even those who have spent the day relaxing 
in the garden can be induced to relax in a cinema 
armchair in the evening. 

In spite of the often repeated idea that the 
summer !s not cinema time, we still have a wide 
field to draw on. Don't forget it’s the silly season 
for television, so let's grab our chance and get 
people interested in the idea of going to the 
cinema. 

* Doctor at Large” still manages to bring 
in that little extra at the pay desk, and the longer 
it plays the more personal recommendation ii 
gets. J. Kay, Gaumont. Streatham, must have 
thought of this when he arranged a special pre- 
view for the doctors in his locality. It gave the 
press a newsy item, and provided another good 
public relations angle. 

D. V. Priston, AM. Odeon. St. Ausiel!, made 
use of the renter’s double crowns and other 
material to mount a good selection of window 
displays. He also used throwaways in the form 
of prescriptions, which were used in laundry 
parcels among other outlets. Good coverage was 
the result of a campaign that did not have a great 
deal of originality but got its message home 

W. Crawford, Gaumont, Hamilton, gained his 
local chemist’s co-operation to mount quite an 
authentic toyer display A street stunt of a 
white-coated doctor, complete with his little black 
bag and stethoscope, was also part of his cam- 
paign, and some good window displays were 
arranged with renter’s material. 


A Link 


As the showing of this film coincided with the 
Bath and West Show, it was natural that J. D. 
Holroyd-Doveton, Gaumont, Swindon, should try 
to find a link. He was able to arrange for the 
dairy princess to be chosen at a special ceremony 
at his theatre, and through co-operating with ih« 
show organisers was able to have his film 
advertising material included in all their pro- 
grammes, together with a disnlay in the ground 
itself, 

S. Murray, A/M, Gaumont, Preston. had white- 
coated gentlemen giving away leaflets, together 
with a decorated scooter which was “ on its way 
to see... .”’ I mention both these ideas for they 
were carried out by projectionists who helped 
advertise the programme. 

Another manager, K. J. Gray, Ritz, Aldershot, 
made good use of the * Giant” cut-outs which, 
mounted on his canopy, made a striking front- 
of-house display. He also had national tie-ups 
with Kleenex and locally with music stores and 
booksellers. For * The Good Companions" Mr. 
Gray also made good use of the Phillips cycle 


lic-up, with fine window displays at points of 
sale, a good display of bicycles in his foyer and 
general all-round evidence of useful trade: 
cinema co-operation. 

For “ The Good Companions,” W. T. Wyatt, 
Edgware, gained some outstanding press 
for the visit some of his youngsters made to the 
film studios, as winners of a contest on the film 
Since the contest was linked also with the loca! 
paper, the latter’s co-operation was even bette! 
than usual 

I think it’s a truism that the 
designed display is likely to ‘have more appeal! 
than the complicated gimmick An example of 
this was shown in the one arranged by C. Hay- 
den, A/M, Gaumont, Dundee. This comprised 
simply a central panel of the renter’s quad with 
simple decorated surround, flanked by a few wel! 
chosen stills arranged neatly and with plenty of 
air. A flower basket was also included in the 
arrangement which, though I'm sure 
to produce, was one of the best of 
scen for some time 


simple, well 


was cheap 
is type I've 


Picture Strip 


O. S. Bishop, Odeon, St. Albans, also arranged 
a good foyer display, this time for * Doctor at 
Large.” D/C posters mounted in checkered 
fashion formed the background, with a display 
board on which the stills were mounted in pic- 
ture strip fashion. In addition, Mr. Bishop had 
a well lit front-of-house display above the canopy 
and nice, bold title lettering on his door fronts 

Any manager who gets a picture in the top 
circulation evening national deserves mention, 
even if the original idea for the thing was not his 
H. Selwyn, Odeon, Hackney Road. had a large 
picture published in the Evening News of some 
of his Children’s Club members looking at Billy 
Beacon, the Road Safety robot. The picture also 
included details of Mr. Selwyn’s screening 

F. W. R. Pearce, Gaumont, Trowbridge, used 
the “first baby born in playweek " idea in con- 
junction with his local paper for * Bundle of 
Joy.” In bold announcements to readers 
mothers were invited to bring their bundles along 
and to take a cup of tea with Mr. Pearce, in 
addition to competing for the prize. National 
Savings, baby clothes and film music were the 
main angles for window displays 

First-time serialisation in the 
big event, for 


local paper 1s 

it takes a long time to wear down 
an editor who is against this sort of thing on 
principle. G. B. Blease, Odeon, Bury, is to be 
congratulated on this effort in connection with 
* Fortune is a Woman “—let's hope it’s the first 
of many 

S. Murray, A'M. Gaumont, Preston, had a 
number of ideas for * Doctor at Large.” A foyer 
display on the “apple a day” lines was devoted 
to collecting fruit for the local children’s hospital 
(nice idea, this). A skeleton loaned by the St. 
John Ambulance people gave an amusingly 
macabre touch to another display. In addition, 
there were some good window displays. 

A large composite page. plus a contest 
junction with the same paper, gave W. Finlay, 
Odeon, Accrington, good coverage for 
Pretty Baby.”” The contest was aimed at the 
teenagers and concerned the use ef musical slang 
(the right touch for this film). 

I didn’t think it was possible, but the alone- 
at-midnight idea again paid dividends, this time 
for * The Curse of Frankenstein” at the Regal, 
Falkirk, J. Dickson arranged all the trimmings 
a skeleton to sit with the young lady, and a horri- 
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Alone at midnight with a skeleton! This 
was the spine-chilling stunt arranged by 
manager J. Dickson of the Regal, Falkirk, 
for THE CURSE OF FRANKENSTEIN 


fying foyer display that was certainly spine chil- 
ling. 

‘Fortune is a Woman” gave L. S. Johnson, 
Palace, Erdington. and the Gas Board an excu 
to prove that gas stoves really bring the main 
fortune, Full foyer display and window displays 
were arranged to prove it 

Yet another skeleton wetked the street of 
Stockton, this time to advertise “ It Conquered 
the World ” in part of Horace Walker’s campaign 
at the Empire 

Tie-ups with various national products have 
become part of almost every film campaign and 
I'm not sure whether the splendid co-operation 
achieved by Tony Ewin, Ritz, Oxford, was part 
of a national scheme, or was arranged by him- 
self. Either way, it was top class. This time, 
one of the detergents was the sales link with 
** Good Companions ™ and it resulted in no fewer 
than 40 window displays plus a foyer display at 
which excellent samples were given away The 
whole cost of this campaign was borne by the soap 
company. A further window display was arranged 
in the electricity showrooms, where the detergent 
was demonstrated with a washing machine 
Finally a contest was organised in which entrants 
had to compose a suitable sales slogan 


Great Boost 


P. G. Franklin, Ritz, Barnsley, had a great 
boost for his showing of the film by personal 
appearances of Janette Scott and John Fraser 
The press was first class all round, and I liked 
the various slants used to gain extra coverage in 
the papers 

E. C. Hurray, Regal, Edmonton, showed how 
with the help of his staff, the normal advertising 
material, such as quads and stills, can be used 
to make an attractive and out-of-the-ordinary 
display. 

Using as his display motif the dagger shown « 
the poster for “* Twelve Angry Men,’ G. Bernard, 
Odeon, Luton, had an impressive series of dis 
plays, particularly on his front-of-house whic! 
featured a 12-foot dagger suspended over th 
entrance Also in Mr. Bernard’s report comes 
news of an exhibition mounted at his theatre by 
the Scouts in connection with their jubilee. Good 
public relations in the right quarter 

Peter Browne, Odeon, Kenton, had a campaign 
with all the trimmings for “ The Steel Bayonet.”’ 
The showing was linked with a recruiting drive 
for the Territorial Army, which provided a first- 
class foyer exhibition. The mayor and mayoress 
and other civic dignitaries made the opening 
night a gala occasion. 

The ttle of “The Tattered Dress” gives at 
least one idea for a street stunt and P. H. Lang, 
Odeon, Cosham, took advantage of this. A young 
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lady in a tattered dress did the rounds with the 
old lettered umbrella idea. This outfit means 
showing a leg, and when they are as attractive as 
those in the picture he sent me I think the street 
Stunt 1s bound to attract the public. The title is 
also a natural link with cleaners and repair shops 
The Battle of the River Plate” has still not 
finished drawing naval exhibition, and C. Roberts, 
ey Wrexham, arranged one for his showing 
In all, he received 126 inches of free press cover- 
age in the form of pictorial strips and painting 
blocks. Nice going, Mr. Roberts. Throwaways 
in the form of a naval radio message were used 
The same manager sends a report on an in- 
vilation sent to a party of orphans to see 
* Battle Hymn,” and also a story on the grand 
job his youngsters are doing in collecting tin foil 
in aid of Guide Dogs for the Blind 


Consistent 


1 would like to mention the consistent nature 
of L. A. Wilkins, Gaumont, Islington, in his 
showmanship, although the campaign I have in 
front of me is not one of his best. Never a 
week gocs by without a well arranged display. 
Consistency is a strong point in showmanship, I 
feel 

A series of neat and punchy displays were 
mounted by J. P. Williams, Gaumont, Wembley, 
for “ Drango"’/** The Girl in the Black Stock- 


ings.” Maximum use seems to have been made 
of stock material. 

Mention should be made, too, of the displays 
put up by S. Rodrup, Empire, Darlington, for 
“Ill Met By Moonlight... They were not large 
and made use of existing stock, but through skil- 
ful lettering and keeping away from the more 
usual shapes, his display looked different. 

Before leaving the subject, W. L. Webb, 
Gaumont, East Ham, scores in the same way for 
his series for “From Here to Eternity ’/ 
** Cockleshell Heroes.” 

While not running a contest, L. R. Clarke, 
AM, Gaumont, Portsmouth, pulled the mothers 
in to see “ The Day They Gave Babies Away,’ 
by mounting a large exhibition of baby pictures 
from the local photographer. 

C. L. Rose, Odeon, Watford, 
recruitment with his showing of “ Interpol,” and 
used the ** Wanted ” posters to good effect. 

For the Sussex opening. Ray Taylor of the 
Regent, Brighton, gave “ Doctor at Large” 
premiere treatment. The premiere was held to 
raise funds for youth clubs and in its organisa- 
tion it had the willing and enthusiastic help of 
those interested in this ficld. The advance press 
on this was not only concerned with the organisa- 
tion and the organisers but also with odd gossip 
stories of the stars who hoped to attend. Chief 
umong the guests at the premiere were the Duke 
and Duchess of Norfolk, the Marquess of Aber- 
gaivenny, Sir Hartley and Lady Shawcross, 
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The Showman Also Commends... 


Figures in parentheses indicate number of credits 


ATKIN, J. L.. Odeon, Tolworth: Brothers in Law 

BARKER, F., Odeon, Burnicy: Brothers in Law, The 
Passionate anger (2) Bway A, E., Picture 
House, New Ollerton: Dry Rot Bee, J... Odeon 

Worcester: High Tide at Noon. Bennett, G., Roxy 


Grassmoor: The Battle of the River Plaic. Bigwood, 
G. F., Odeon, Weston-super-Mare: Doctor at Large 
Fortur s a Woman (2) Bil, Mrs. M., AM 
Pavilion, Wyide Green: Their Secret Affair Bird, 


Tr. W., Gaumont, Whitley Bay: Flesh and the Spur 
Rock A Nigh Bishop. 0. S., Odeon, North 


Watford Friendly Persuasion, Public Relations 
Boarer, R., Astra, Wahn: The Batile of the River 
Plate Boot, A., Gainsborough, Bootle: Giant 
Bradding, D. A., Regal, Tring: Desired, Moby Dick 
(2) Rrewis, T., Pavilion Newcastle Brothers in 
Law, Duel at Apache Pass Bright, M. J... AM 
Queen's, Wolverhampton: The Spanish Gardener, 


Ii! Met by Moonlight, Brothers in Law (3). Brooker, 
W. E., Odeon, Ilford: Interpol. Brown, C. E.. Gau- 
mon Prestor The Hunchback of Notre Dame 


Brown, J. A.. Gaumont, St. Albans: Doctor at 
Lare Time Without P Browne, P. G., Odeon 
Kenton: Folies Bergere. Burns, V., George, Charing 
Cross Grant Rock Rock Rock Reach for the 


Sky (3 


“ALOOTT, J. 3... Gaumo Walham Green: Cockle- 
Campbell, J. G., Regal, Coatbridge 
Curse of Frankenstein Carter, E. C., Gaumont 
Dagenham The Day They Gave Babies Away 
Castledine, M., Forum, Nottingham: The Good Com- 


he roes 


Panions Cawthorne, R., Gaumont. Pivmouth: The 
Day They Gave Babies Away, Seven Waves Away 
(2) Chadwick, G., Giobe, Stockion: Three Men In 


a Boat, Stampeded (2) Channing, T.. Gaumont 
Middiesbrough) Monte Carlo Siory. Chapman, Mrs. 
J. K., A/M. Globe, Stockton: Children’s club, The 
Good Companions (2) Cherry, H. W.. Pavilion 

ttercli Cockburn, R. C., Odeon 
Skipton: The King and Four Queens oo 
Odeon, West Hartlepool: Brothers in Law Cook. 
R. L.. Savoy, Swindon: Carry On Admiral. Coombes. 
D. H.. Empire. Coveniry The Smaliest Show on 
Farth Cowlrick, H. 3., St. George's, York: The 
Monte Carlo Story, The Secret Place (2). Crawford, 
W.. Gaumont, Hamilton: The Monte Carlo Story 
Godzilla. King of the Monsters (2) Crawshaw, R.. 


Odeon, Taunton: Fortune is a Woman Crossland, 
M.. Ock Newton Abbot: Four Girls in Town 
Curry. J.. Gaumont, South Shields: F esh and the 
Spur 


DAVIDS, A.. Gaumont, Worcester: The 
of Notre Dame Davis, H.. Avon, Glasgow: The 
Rainmaker Dawson, A. E., Odeon, Darlingion 
Public relations, The Black Sheep (2). Demaecker. 
W. D.. A/M. Coliseum. Glasgow: The Curse of 
Frankenstein. The Good Companions (2) Dickson, 
J.. Rega!. Falkirk: Rock. Rock. Rock Docherty, 
C., Queen's Hall. Newcastle: Time Without Pity 

EVELEIGH, R. A., A/M, Luxor, Eastbourne: Carry 
on Admiral! 


Huachback 


FARMER, P.. Odeon, Sidcup: The Tattered Dress 
Fox, Mrs. E. E.. Ritz, Newark: Press publicity 
Franklin, P. G., Ritz. Barnsley: Children’s club, The 
Smallest Show on Earth, The Girl He Left Behind (3) 


GISLINGHAM, E. A., Gaumont, Chelienham: The 
Monte Carlo Story Goldthorpe, B.. Odeon, Stock- 
ton: True as a Turtle, Public relations (2). Goodwin, 
E. 8... Odeon, Cleveleys: Brothers in Law Gordon, 
R. E.. Odeon. Lianelly: The Passionate Stranger 
Goulding, J., Odeon, Southa Interpo! Graham, 
T. C.. Gaumont, Eltham Hill: Doctor at Large 
Gibson, J., Parade, Dennistoun: The Hunchback of 
Notre Dame. Green, J. A., West End, Birmingham 
Public relations 


HAIGH, D., Palace, Heckmondwike: Public relations. 
Battle of the River Plate, High Society (3). Harris, 
A.H.., Pavilion, Wylde Green: The Good Companions 
Harvey, I, B., AAM, Odeon, Temple Fortune 
Doctor at Large. Harvey, J... Odeon, South Shields 
True as a Turtle, Mister Cory (2) Hellawell, R.. 
Empire, Whitby: Brothers in Law, The Smaiiest Show 
on Earth (2) Holroyd-Doveton, J. D., Gaumont 
Swindon: The Rainmaker. Honeyman, R. G., Odeon 
Avr’ Battle Hymn. Hubball, H., Odeon, St. Albans 
Public relations, Interpol! (2) Hughes, A.. Odeon, 
Coventry: The Passionate Stranger 
Palace, Newark: High Tide at Noon, Brink of He 
The Tattered Dress (3). Hugo, K., Odeon, Muswe 

Man Afraid. Hurry, E. C., Regal. Edmonton 
Time Without Pity 

JONES, L.. 

River Plate 


KAY, J., Gaumont. S.ireatham: The Dav They Gave 
Babies Away Kitching, M.. Roxy Swinton 


Children’s club 


LAMBERT, W. E. P., Odeon. Kingsion: Interpol! 
Lee,’ N.. Ritz, Clapton: And Woman Was Created 

: g Wolverhampton: Godzilla 
King of the Monsters Lomas, G. 8... Odeon. 
Gloucester t ar Longley, J. N., 
Empress, Sutton Coldfield: Doctor at Large 


MANN, D. E., Gaumont, Hul!: Kelly and Me. Martin, 
L. A.. Gaumont. Romford: Time Without Pity 
Martia, N. D.. Pavilion. Airdrie: Bundle of Jov 
Meggison, C. P. W.. T/M, Odeon. Bradford: High 
Tide at Noon. McPhail. D.. Odeon. Greenock: The 
Flame and the Arrow Minnican, H. N.. Gaumoni. 
Sunderland: The Day They Gave Babies Away, The 
Monte Carlo Story (2). Montieth, S. C.. Seamore 
Glasgow: The Rainmaker Murray, F. C., Odeon, 
Surbiton: Man Afraid Murray. M. J., Odeon 
Islington: Man Afraid 

NIELD, J. O., Gaumont. Kentish Town: Time Without 
ity 

PARRY, J. A. R., Tudor, Bourne: Children’s club 
Paton, J. O.. Ritz. Brighouse: Ok!ahoma', Brink of 
He!!. Giant (3). Paxton, A. C., A/M. Regal. Kirk- 
caldy: The Wrone Man Payne, F. L.. Picture 
House. Bellshill: Four Girls in Town Peters, N.. 


Picture House, Askern: The Battle of the 
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Muriel Paviow, Donald Sinden, Derek Farr and 
Betty Box, the producer. 

One could go through the pile of press cuttings 
and pictures itemising points, but sufficient to 
say that no West End premiere could have bet- 
tered this one. It was certainly the top film event 
in Brighton for many a year. 

R. G. Porter, Majestic, Leeds, had fair cover- 
age for “* The Day They Gave Babies Away ™ and 
for a special stunt in all the bedrooms of the 
Queens Hotel, some linen handkerchiefs had 
been printed with a snappy slogan as to where 
they would most be needed. A good poster 
linked the film with road safety. 

From white-coated gentlemen to those in wigs 
and gowns. For “Brothers In Law” J. D. 
Dooley, Odeon, Warley. gained mention by 
mounting an exhibition of mews pictures from 
the local paper. W. Finlay, Odeon, Accrington. 
arranged a good composite page, and the local 
library gave a prominent display of the book. 

I do not normally give a great deal of coverage 
to live shows. ‘they are very difficult to compare 
with the space gained by films in the press, as the 
personal element of a star visit will always gain 
top coverage. 1 would like to mention, however, 
the top line arrangements that J. Harvey, Odeon, 
South Shields, made for the variety show that in- 
cluded Jimmy James. The press was ton class, 
but most of this was due to the arrangements 
made for the stars to visit local factories and 
shops. 


Ambassador, Siough: High Tide at Noon Philcox. 

G., Palladium. Ealing: Time Without Piiy 
Pinder, L. E., Odeon. Forest Gate: Man Afraid 
Potts, R. H., Odeon, Exeter: High Tide at Noon 
Prescott, W., Savoy, St. Helens: Brothers in Law, 
Ihe Good Companions (2) 


REED, C. H., A/M, Gaumont, Dundee: The Hunch- 
back of Notre Dame Reeves, L. D., Piccadilly 
Birmingham: Davy Crockett and the River Piraies 
Rider, D., Gaumont, Edgware Road: Guns of Fort 
Petticoat Riatoul, D.. Gaumont, Grimsby: Time 
Without Pity, The Monte Carlo Story (2). Roberts, 
C. W., Odeon, Wrexham: Mam’'selle Striptease 
Cyclops (2) Robinson, S. E.. Odeon, Paignton 
Battle Hymn Rogers, C., Palace, Tottenham: The 
Day They Gave Babies Away. Rogers, H. O., Odeon. 
Bishop Auckland: The Passionate Stranger. Rowland, 
T.. Odeon. Kingswood Battle Hymn Rudd, 
H. T. R.. Pavilion, Scunthorpe: The Secret Place 
Attila the Hun, Children’s club (3). 

SHATWELL, H. V., Gaumont, Halifax: The Monte 
Carlo Story, Shepheard, G. H., Odeon, Halifax 
Brothers in Law Shepperson, K. C., Majestic, 
Derby: Three Men in a Boat. Silander, H., Pavilion, 
Reading: Brothers in Law. Simpson, C. K., Odeon 
York: Brothers in Law. Sims, A. K., Ritz, Thirsk 
Davy Crockett and the River Pirates. Skellon, P. E., 
Odeon, Spalding: The Rainmaker Smith, A. V., 
Odeon, Becontree: The Smallest Show on Earih 
Smith, S., Regent, Keighlev: Brothers in Law. Spary, 
G. H,. W., Gaumont, Bradford: Time Without Pity 
Spurs. R. D., Odeon, Newcastle: Brothers in Law 
Sorger, B., Majesiic, Gravesend: Davy Crockett and 
the River Pirates. Stansfield, G., Gaumont, Harro- 
wate: The Secret Place. Stead, D., Odeon, Middles- 
brough: Street of Sinners. Stevens, B.. A/M,. Lyric. 
Wellingborough: The Day They Gave Babies Away, 
Carry On Admiral (2) Stewart, P. A.. Odeon, 
Hamilton: Mister Cory Stokes, A. F.. Gaumont 
Leyton: The Day They Gave Babies Away. Symmons, 
B. E., Odeon, Harrogate: Abdulla the Great, Brothers 
mn Law (2) 


TAPPY, C. A., Odeon. Leeds: High Tide at Noon 
Teal, A.., Savoy, Cleckheaton: Public relations 
Thompson, L. F., Gaumont, Leeds: Earth versus the 
Fiving Saucers Troke, D. H., A’M. Astoria, Old 
Kent Road: High Tide at Noon. Tucker, J., Picture 
House, Lydney: Public relations 


VALENTINE, J. S.. New Cinerama, Glasgow: Time 
Without Pity Vernall, E. R., Gaumoni. High 
Barnet: Time Without Pity. Vickers, J.. Star, Horn- 
sea: Bundle of Jovy 


WALKER, E. H.. Odeon. Morecambe: The Tattered 
Dress. Walker, H. I., Empire. Stockton: Rock, Rock 
Rock, Garden of Eden (2). Warneford, C. A.. AiM 
Regal, Torquay: The Spirit of St. Louis Watts, 
C. K., Odeon, Torquay: Lisbon. Weedall, J. H.. 
Gaumont, Saltaire: The Monte Carlo Story. Wilkins, 

A., Gaumont, Islington: Time Without Pity 
Wilkins. T. B., Odeon, Kensington: Man Afraid 
Williams, E.. Gaumont, Wallsend: Seven Waves 
Away Williams, E. M., Gaumont. Barnstaple 
Tammy Willmott, E. C.. Scala, Leeds: The Day 
They Gave Babies Away. Woodman, C. F., Odeon 
Fast Ham: Interpol Wright, D.. Odeon. Ipswich 
High Tide at Noon. Wyatt, W. T., Ritz, Edgware 
And Woman Was Created 

ZAGURY, M. J., Embassy. North Harrow: The Tommy 
Steele Story, And Woman Was Created (2) 
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MANAGEMENT 


Diploma Scheme 


Is This the Answer to the Problem 
of Managerial Status ? 


IN THE recent newsletter sent out by the Lon- 
don and Home Counties branch of the SCMA 
a letter from one member has been reproduced 
and the executive has asked members for their 
comments. I hope that they get some response. 
for it again raises the old issue of some kind of 
Institute of Cinema Management, 

I reprint the letter in full, for it contains many 
points that should open up a lively exchange of 
ideas .. . unless managers have become as apathe- 
tic as the letter suggests. 

“It is my firm conviction that the obtaining 
of a few concessions from employers, representa- 
tion on various committees, and such like activ! 
ties. are not sufficient to attract and maintain a 
healthy managers’ association. 

* To be frank, every non-member benefits by 
the efforts of SCMA officers and I have yet to 
hear of anyone who has refused to take the in- 
crements obtained by SCMA or has declined any 
of the better conditions. 

* The position is analogous to that of a quack 
doctor who obtains all the pay and privileges of 
a registered doctor, But do the BMA permit the 
quack to practise? Certainly not! The letters 
MD et alia prove to the world that the doctor 
is a fully qualified man in his profession. Like 
wise the accountants, the lawyers, the bankers, 
the musicians, the chemists, the dentists, and so 
it goes on for every member of a worthwhile 
profession. 

** But do we have a soul to call our own? Or 
a tag to prove we are qualified managers? The 
answer is NO. 

* At the present time any Tom, Dick or Harry. 
or even Mary, can be placed at the head of a 
theatre at the employer's whim, even though such 
a person has never been inside a theatre before. 
He can be halfwit, Australian aborigine, a pygmy 
from the Itruri forest or anyone if he just has a 
piece of paper from the owner of the theatre. 

“What sort of a position is this? Have we 
no pride or dignity to maintain? Even the enter- 
tainments officers of the municipalities have their 
own association, and you try to get a job without 
their diploma! 


Beneath Their Dignity 


“One of the great arguments used about this 
is that older managers would consider it beneath 
their dignity to enter for an examination, To get 
over this an honorary degree could be given to 
such persons after, say, 20 years’ service. At any 
time, they could obtain a full Diploma by sitting 
for the examination, All the results and entrances 
would be inviolably sacred. And, frankly, the 
only reason anyone would not wish to go in for 
such an examination is because they fear they 
would not pass. As time goes on the olde mem- 
bers will retire and all members will be fully 
qualified examinees. 

** Sure we'll make mistakes. What body of 
men promoting any scheme has not? But we 
can profit by them and so polish our organisation 
that it will become an object of pride and dignity, 
and for a man to say that he is an FICM o1 
AICM will convey as much respect as any othe: 
professional Diploma. 

“The main thing is to originate and launch a 
scheme of qualification which can ultimately be 
submitted to the Board of Trade and the licensing 
authorities, When we can insist that only a 
qualified manager may be placed in charge of a 
theatre and public safety then we have achieved 
our objective. No longer will it be possible for 
employers to remove a manager and place in 
charge some minor unqualified nominee. 

“We shall also increase the power of our 
organisation and the status of our employment. 


* Below I have set out a suggested framework 
for the inauguration of such a scheme. The ideas 
are meant purely as a basis and I shall not mind 
if they are torn to shreds so long as the idea 
Pcrsists 

1. The SCMA will create an Institute of 
Cinema Management. It will consist of fellows 
and associates who have fulfilled the Institute’s 
requirements as laid down by the managing 
committee. 

2. A committee of fellows and associates, 
sitting under a president will be clected annually 
and will consist of a number of members decided 
by the SCMA. Members will be nominated and 
elected at the SCMA annual gencral meeting 
Proxies will be accepted 


3. The committee will set examination papers 
for both fellows and associates. Such examina 
tions will consist of four parts: 

a. General Management 

b. Laws, Rules and Regulations 
c. Accounting 

d. Theatre Operation 

The candidates will reach the required standard 
in each section. Those meriting 80 per cent. oF 
above will receive an honours award. 

4. Candidates will sit for the cxamination 
sites to be determined by the Institute. 
tions will be held twice yearly. 


5. The examination will be marked by at least 
two judges who will hand their markings to the 
president of the Imstitute. Individual markings 
will not be divulged. The final result will be 
the averages of the judges’ markings. The 
decision of the president is final, though an appeal 
can be lodged with him for investigation. 

6. Successful candidates will have the right 
to append the letters FICM or AICM after their 
names in accordance with the Diploma earned. 

7. A fee of £2 2s. will be charged for each 
candidature and appropriate remuncration will be 
paid to the examining judges in accordance with 
a resolution from the SCMA AGM. Fees may 
be varied at SCMA discretion.” 

For my own comments, I would firstly agree 
that if some kind of qualifying body could be 
set up and recognised by the various bodies that 
are responsible for the licensing of theatres and 
the employers, it would be an ideal position to 
start from. 

What are the difficulties in achieving this ? 
So many in our business don’t want managers 
with qualifications, but only someone to mind 
their theatres—they have to pay less that way. 

On the other side, those employers who do give 
managers a degree of responsibility, and even 
institute training schemes of their own, feel that 
they are perfectly able to cope with training 
managers to operate in their cinemas. 

In spite of these arguments, do I think this a 
practical idea? If it could be achieved, it would 
be a great step forward, and it can be achieved 
if the majority of managers want it. I shall be 
happy to print anyone’s ideas on this suggestion. 
The hope I see for this idea is in the changing 
pattern of our industry. The field is shrinking, 
it will shrink still further. Controls will in- 
evitably have to get less and more emphasis will 
come on the cinema itself, at least I hope so. 
To this extent, the writer of the letter I quoted 
may be right. It may well be in the employer's 
own interest to support the scheme. 
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‘Kine.’-M GM £600 Contest 


Six Hotels 
Help in Film 
Tie-up 


A NEAT te-up with six of the city’s princy 
hotels was arranged by L. Lovell, of the Rega 
Edinburgh, for * Ten Thousand Bedrooms In 
each of the bedrooms of these hotels was p! 
a “Welcome To Edinburgh” card with a 
message about the film The hotels further 
operated by having box-office 
reception desks. 

The Scripto ballpoint pen contest produced ten 
displays and leaflet distribution, four travel 
agencies co-operated with disolays, a dance hal! 
played the music from the film for two weeks 
and 200 keys attached to snecially worded cards 
were dropped around all districts 


cards on th 


Press coverage and shon window display 
covering the whole of the island were the order 
of the day for publicising * Guys and Dolls” at 
the Odeon, Guernsey The campaign, carried 
out by A. R. Carter and A/M R. S. Cooke, in 
cluded both the island’s newpapers and three 
first-class window displays by the Guernsey G 
Co., the leading sign writer 
shop. 

Another good tic-un was with the 
pany, which carried a large cut-out of a visitor 
announcing that a taxi would solve all trans 
port problems for the Odeon 


and the main music 


lax! com- 


The Chatham Observer co-operated 
Williams and A’M G. Pemble, of the Regent 
Chatham, by providing local sports photographs 
to Ue-up with g display built around Gregory 
Peck, who plays the role of a sports writer in 
* Designing Woman.” : 

The Medway towns were fully covered with 
window display cards, a PA van toured the 
district at peak periods and bus sites were taken 
on the town services. 

A reciprocal disolay in the foyer and furniture 
store's window was arranged and the Singer 
Sewing Machine Co. similarly co-overated 


with G. 


- — 


MORE MGM CREDITS 


** Designing Woman.”’—I.. J. Brown, Rex. Leytor 


stone; M. J. Zagury, Embassy, N. Harrow 
** Julie.”’—Alan Short, Picture House, Doncaster 
M. L. Bonnick, Playhouse, Dewsbury A Heator 


Regal, Darlington: D 


Ramsay, A/M, 
Hartlepoo! 


Forum, West 

** A Man is Ten Feet Tall.""——-Roy Fie!der, Br 
Birmingham; A. W. Seddon, Ritz, Belfas 

** This Could be the Night.""—-R. A. Eveleigh, A/M 
Luxor, Eastbourne; D. J. Archer, Empire, Coventr 
A P _ Br dger, Ritz Maidstone: M J Zagur 
Embassy, N. Harrow 

** High Society."’ 

“Ten Thousand Bedrooms.’’—1D 
markei, ewcastle Alan Short, Piciure House, Don- 
caster; A. H. Harris, Pavilion Wylde Green D 
Ramsay, A/M,. Forum, West Harilepoo A Ww 
Seddon, Ritz, Belfast 

** Kismet.’’——-B. Baron, A/M, Rex, Hull; D. Foster 
A/M, Ritz, Gateshead 

** Wings of Eagles.”"—John | 
burgh 

“The Power and the 
Plaza, Queensferry 

** The Opposite Sex.’’—P. C. Stevenson, Rex, H 


“The Man in the Sky.”’—H. Ff 
Arbroath 


*“* The Teahouse of the August Moon.”’—-R. A. Fy 
eigh, A/M, Luxor, Eastbourne 


James Gold, Grosvenor, Hillhead 


Mackrel!, Hay- 


Smith, Ritz, Ed 


Prize.”’-——-George Fawe 


George, Pala 
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CLASSIFIED ADVERTISEMENT RATES 


SITUATIONS VACANT 94. per word 
SITUATIONS WANTED 4d » 


FINANCIAL li- wow 
FOR SALE & WANTED lire 
MISCELLANEOUS l/r wow 


Caps. 24. per word extra. Box Nos. 1/- extra. 
All Classified Advertisements must be 
prepaid (except approved accounts 
Kinematograph Weekly, 98, Long Acre, 
London, W.C.2 
TEMple Bar 2468 


Telephone Ext. 271 


SITUATIONS VACANT 


“YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 
y to a box number 
¢ whom it is not in- 
tended, reeders may use the following 
service : 
Enciose your sealed reply in another 


envelope addressed to the Advertisement 
Meneger, end add a list of indiwiduals of 
compentas to whom your sheuld not be 
forwarded. if the box number holder is on 
the list, your letter will be destroyed. 

& SALES job w if ir v¢ Film 

dustry Y iS r C hs 
Salesman Pp R ‘ g i- 
will required ipid ext Jing 
Theatre Furn gz ¢ npa Salar and 
commisson offered n with Jea 
Must be free ru LK ind possib 
abroad. Writ y fu xperience 


in confi ¢ o O., Box 558, K 


natograph Weck 


WANTED Fxpe Sec { Opera 
r Apply, Ben Hur ¢ ma, Whiichors 
Road, Stepney Stepney Gr 1145 
GRANADA GROUP requir a Se r 
Engineer H " me resp ble tor 
aliation and ma enance of a cece 
rical equip and ating and vent 
ating plant | eater restaura shop 
ynd other busiding Preference given 
Chartered Engineer with sound practica 
experience and at prepare schemes 
for now iialla Superannuatior 
heme Write details of ag experience 
snd salary requ j Managing Direc 
Granada Group, Ltd 6, Golden Squar 
London, W.1 
ADVERTISING Representative with 
proved selling record wante 1 to sell screen 
space Highest rat f commission and 
rmanent positi for right man. Refer 
ences essentia ADT Ma t Adve 
z Co Lid ‘| Stok Ne 
Church Street, | Ti N.l¢ Phone 
Clissold 6991 
SOUTH AFRICA—CAPE TOWN 
FILM LABORATORY TECHNICIAN 
| printing and proc l6<nm. films 
Knowleds 's iR iing desirable 
P ize mM refunded after 12 months 
satisfactory serv Apr ‘ is treated 
t confid K. Box 6. Kinema 
uf Week 
CIRCUIT Eng ju if Liver 
(ys ali r im 
( P st/Electricia 
App fi M. Box 578. K 
ph Week 
RELIABLE M narried 
{ S \ r six sma 
l | B ‘ er. exp 
) ' Rep conf 
‘ ‘ xper slarv 
I Box 2. K 1 raph Week 
OPERATOR.-A imt Manager. House 
t vided Midland Terms. Experience 
< Ha 0. Box . K matograph 
Weekly 
BARRING CLERK male 
LOGGING CLERK COPY 
IYPISTS H Satur- 
Ay \ An Film Dist 
Lid ! W Stre W re 
GER 41 


VALUERS 

to the | 
MOTION 
PICTURE 
INDUSTRY 


SITUATIONS VACANT (contd.) 


BBC requir Production Assistant, Tele 
Wa Expected to contribute 
ctly { gramme gut and tormu 
j y required to direc 
jinate production teams 
us with servicing depart. 
i producer in programme 
sdmunistrat t ting and rehearsing 
and elec f films and direction of 
til juen © assist sound producers 
1 te presentat Gsood educa- 
und knowledge of Wales essential 
Some relevant experience in Television or 
Sound stud films r theatre, and 
know leduc { Welsh very desirable Based 
at Cardiff Salary £1,060 (possibly higher 
jualitic excep il) rising by five 
annua wcrements to £1,365 p.a. max 
Requests f applic forms (enclosing 
iddressed envelope and quoting reference 
G.280K.W.) should reach Appointments 
Officer, Broadcasting House, London, W.1 
within fiv lays 
BBC juires Assistant Manager 
Telev Wa Ive 
assista to Producer i wz and 
prepara of productions with particular 
responsibility for the following attend. 
4 earsals and transmissions [to 
nark floor plot posit ng of fur- 
ture and operaic spot effec.s. cic.: super- 
ViSiO of properties; under Producer's 
jirec assistance in plotting camera 
ind = artis moves nm absence of Pro- 
jucer i or Production Assistant, re 
sponsibili for word-learning rehearsals 
{ discipline of artists on stud fl 
prompting at rehearsals and ofr trans 
nission amd maintenance of script during 
rehearsals with regard to tex mov and 
Producer's technica otes; arranging for 
artists’ calls im connection with rehearsals 
ind fittings; continuity work for filming 
ses Csood educat m essential Rele- 
vant perience n heatre, film. sound 
broadcasting or in any comparable work 
an asset Knowledge of Wales and Welsh 
iNguage essential Based 1 Cardifi 
Salary £565 (possibly higher if qualifica 
tions exceptional) rising by five annual in- 


crements to £750 p.a. max. Requests for 
forms (enclosing addressed en- 
quoting reference G.288K.W.) 
should reach Appointments Officer, Broad- 
casting H London, W.1, within five 


cation 


velope and 


use 


has following vacancies in Televis 
Unit in Birmingham 
AMERAMAN: Men only 
experienced in operation 
of cinematograph cameras 
35-mm.) and in filming of 
jocumentary subjects. in. 
iors and exteriors Must be used to 
capable of working at pressure, and 
knowledge of or interest in agricul- 
Ability to drive a car essential 
£1,060 (possibly higher if quali 
nal) rising by five annual 
» £1,365 p.a. max 
EDITOR: Must wide 
f film editing in all its aspects, 


FILM ¢ 
Must be fully 
ot all types 
(1l6-mm,. and 
Magazine and 


except 
increments i 
b) FILM 


knowledge 


POssess 
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SITUATIONS VACANT (contd.) 


and be able to handle 
film, negative or positive, with or without 
magnetic sound tracks, confidently and 
at speed Knowledge of or interest io 
agriculture, and knowledge of dubbing 
essentia Sal: £930 (possibly  highe 
if qualifications exceptional) rising by five 
annual increments to £1,190 p.a, max 

(c) ASSISTANT FILM EDITOR: Must 
be experienced in use of all types of 35 
mm. and l6-mm. editing equipment, im 
cutting-room procedure, and in track 
ayving Ability to handle negatives and 
knowledge of picture assembling and edit 
ing an advantage Salary £675 (possibly 
higher if qualifications exceptional) rising 
by five annual increments to £885 p.a 
max Requests for application forms 
(enclosing addressed envelope and quoting 
G.29IK.W. (a), (b) or (cc) 
Appointments Officer, BBC, 
House, London, W.1, within 


35-mm. and l642nm 


relerence 
should reach 
Broadcasting 
five days 


BBC 
ry | 
wide 
all its aspects 
16-mm 
and to lay 
tracks 


Film Editor, Natural His- 
Bristo! Applicants must 
knowledge of tilm editing in 
be able to handle 35-mm 
films, negative and positive 
optical and magnetic sound 
Interest in wild life subjects 
essential and knowledge of natural 
tory a considerable advantage Salary 
£930 (possibly higher if qualifications ex. 
ceptional) rising by five annual increments 


requires 
nit in 


nave 


his. 


to £1,190 p.a. max Requests for appli- 
cation forms (enclosing addressed envelope 
and quoting reference G JOOK.W.) 


should reach Appointments Officer, Broad- 
casting Hous Londor NI within 
five days 

BBC requires Film Editor, Television, in 
Wales. Must have wide knowledge of film 
editing in all its aspects, and be able to 
handle 35-mm. and 16-mm. film, negative 
and positive, with or without magnetic 
sound tracks, confidently and at speed 
Wide interests, Covering sequences, docu- 
mentary and Magazine programmes 
essential. Ability to handle sports film 
and knowledge of Wales and Welsh lan- 
guage an advantage Based at Cardiff 


Salary £930 (possibly higher if qualifications 
exceptional) rising by five annual incre- 
ments to £1,190 p.a. max. Requests for 
application forms (enclosing addressed en- 
velope and quoting reference G.28S5SK.W.) 
should reach Appointments Officer, Broad- 


casting House, London, W.1, within five 
days 

BBC requires assistant Film Editor 
Television, in Wales. Must be experi- 
enced in the use of all types of 354mm 
and 1l6-<mm, editing equipment, in cut- 
ting room procedure, track-laying and 
dubbing Duties include editing under 


supervision, in addition to assistance. Wide 
interests, knowledge of Wales and Welsh 
language, and experience in handling pro- 
jection equipment an advantage. Based 
at Cardiff Salary £675 (possibly higher 
if qualifications exceptional) rising by five 
annual increments to £885 p.a. max 


Specialists 
in Seating. 
Linoleum, Carpets. 
Curtains, Renewals 
and Repairs. 


PATERSON’S 


Cinema and Theatre 
Furnishers 


79 
HOWARD STREET 
GLASGOW, C.1 Tel: Central 5289 


All types 
Cinema, 
Theatre and 


Bar Seating 
supplied. 


GODDARD & SMITH 
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SITUATIONS VACANT (contd.) 


Requests for application forms (enclos 
ng addressed envelope and quoting reter 
ence G.286K.W.) should reach Appoint. 
ments Officer, Broadcasting House, Lor 
don, W.1, within five days 

BBC requires Film Sound Recordist 
Television, in Wales Duties include re 
sponsibility for operation of static and 
mobile sound-on-film recording channels 


Essential qualifications: thorough know 
ledge and experience of modern soumd-on-. 
tilm technique in both photographic and 
magnetic fields, ability to drive a ! 
clean driving licence Prepared to trave 
to be away from for 
periods, and to assist in camera 
generally Based at Cardiff. Salary 
(possibly higher if qualifications excep. 
tional) rising by five annual increments to 
£1,190 p.a. max. Requests for applica- 
tion forms (enclosing addressed envelope 
and quoting reference G.287K.W.) should 


Car am 
base considerable 
worl. 
£9% 


reach Appointments Officer, Broadcasting 
House, London, W.1, within five days 

BBC requires Design Assistant, Tele- 
vision, in Wales. Duties include working 


jirectly to Designer, preparation of work 
ing drawings from sketches and acquisition 
of properties Essential qualifications 
architectural and art training, quick and 
accurate draughting creative ability 
ability to do perspective and visual dJraw- 
Ings, colour perception Know- 

of general light constructional 
hods an adVantage. Based at Cardiff 
£790 (possibly higher if qualifica 
tions exceptional) rising by five annua 
increments to £1,025 p.a. max. Requests 
for application forms (enclosing addressed 
envelope and quoung reference 
G.282K.W.) should reach Appointments 
Officer Broadcasting House, Londor 
W.1. with tive days 


accurate 


BBC requires 


Television, in 
' 


Film Assistant 
Wales 
general assistance to 
with camera work 
Good practical 
essential 


able 


(General) 

Duties consist of 
Regional Film Unit 
recording and lighting 
experience of film work 
and ability to drive a car desir- 
be prepared to work irregular 
hours Based at Cardiff. Salary £675 
(possibly higher if qualifications excep- 
tional) rising by five annual increments to 
£885 p.a. max. Requests for application 
forms (enclosing addressed envelope and 
quoting reference G.277K.W.) should 
reach Appointments Officer, Broadcasting 
House, London, W 1, within five days 


BBC 


man 


> requires Assistant Film Camera- 
Television, in Wales Must be ex- 


perienced in handling 35-mm. and 16- 
mm. film cameras in all fields of Tele- 
vision film production. Duties include 
assistance in coverage of topical events 


and materia! for documentary and maga- 


zine programmes. Wide interests, good 
knowledge of sport, ability to drive a car 
and clean driving licence essential. Know 
ledge of Wales desirable, Based at Car- 
diff. Salary £675 (possibly higher _ if 
qualifications exceptional) rising by five 
annual increments to £885 p.a. max. Re- 
quests for application forms (enclosing 


addressed envelope and quoting reference 


G.279K.W.) should reach Appointments 
Officer Broadcasting House, London 
W.1, within five days 

BBC requires Film Cameraman, Tele- 
vision, in Wales. Must be fully experi 
enced in operation of all types of 35-mm 
and 16-mm. film cameras used in pro- 
duction of sequences, documentary films 
and magazine subjects Work involves 
jirection and working under direction 
Initiative, technical versatility, wide in- 
terests, ability to drive a car, and clean 
driving licence essential Knowledge of 
Wales desirable. Based at Cardiff. Salary 
£1,060 (possibly higher if qualifications 
exceptional) rising by five annual incre- 


ments to £1,365 p.a. max 


Requests for 


application forms (enclosing addressed 
envelope and quoting reference 
G.278K.W.) should reach Appointments 
Officer Broadcasting House London 
W.1, within five days 


22 KING STREET 
ST. JAMES'S 


LONDON, S.W.1 
WHI. 2721 (20 lines) 


se 
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SITUATIONS VACANT (contd. | 


BBC requires Designer, Television, in 
ales. Duties include responsibility for 
design of sets and supply of captions, 


properties, etc., for all Welsh productions, 
studio and outside broadcasts; supervision 
and organisation of work of design and 
scene staff (including staff on temporary 
contract) so far as supply and setting 

responsibility for ordering and 
raw materials 
experience of 
films or theatre 
ability, quick 


concerned; 
accounting for use of 
Essential qualifications 

jesign work in Television, 
high standard of creative 
and accurate draughting, knowledge of 
scenery construction, ability to design for 
ill types of programmes and to estimate 
1 accordance with budget, accurate colour 
perception. Knowledge of Wales an ad- 
vantage. Based at Cardiff, but may in- | 
volve visits to assist at outside broadcasts 


Salary £1,060 (possibly higher if qualifi- 
cations exceptional) rising by five annual 
nerements to £1,365 p.a. max. Requests 


for application forms (enclosing addressed 


envelope and quoting reference 
G.281K.W.) should reach Appointments 
Officer Broadcasting House London 


W.1. within five days 


CHIEF Operator required for the Amity 


Hali, Poole Second Goaete x required 
f he Regent Theatre. Poole Apply to 
he Circuit f ngineer, Regent Theatre, 
Poole, Dorset 


SECOND Operato 
stead Playhouse; permanent 
position for experienced man 
Swiss Cottage 4000 


r required for Hamp- 
comforiable 
"Phone 


__ SITUATIONS WANTED | 


MANAGER, grade A, 
circuit, awards, requires relief 


ten years major 
duties with 


definite prospect of Management, at 
present employed accountant B., Box 
So8. Kinematograph Weekly 

MANAGER, operating experi ence, re- 
quires position small country hall, any 
part. or five-day relief on close circuit 
FE. Box 571, Kinematograph Weekly 


GEN. MANAGER (47) desires change 


JULY 


Stunt exploiteer Qualified projectionist 
elec. eng., CinemaScope; U.K, overseas 
G.. Box 573, Kinematograph Weekly 
CHIEF Projectionist available for re- 
ef one week, August 25-31.—R., Box 
58 Ki nematograph Weekly | 
SHORT FILM PRODUCERS! Can 
yu use a young enthusiastic man with 


RI VOLL TION ARY ideas on short 
production?—H., Box 574, 
graph Weekly 


FOR SALE & WANTED 


Kinemato- | 


| 


him | 


| Bovilsky, 34 


— TRIC THEATRE, BARROW 
_ MA SEATS—39) Hardwood. 207 

Spru Upholstered. 108 Dunlopillo 
PROJECTION EQUIPMENT—2 com- 
piete B.T.H. Projectors, 2 B.T.H. E.F.R 
10 Watt Amplifiers, 1 BT H. Rectifier | 
Unit, | L.F. Speaker Horn with Unit, 
| H.F, Speaker Horn with Unit, 1 L.S 
fonitor 

One B.T.H. Double Turntable Gram, 


1 Rew: ider. 1 

Cabinet, | B.T.H 

nalling Indicator 
Offers are required for this equipment, 


Film Splicer, 1 Film 
Fader Control, 1 Sig. 


Arrangements to view, ipply = Jan 
Robinson and Son, Auctioneers, etc., 
County Auction Rooms, 87, Duke Street, 
Barrow-in.Furness 

EDITOLA.—Secondhand machine in 
good condition required by film library 
Reply stating price and where available 
for viewing to N. Box S79. Kinemato 
graph Weekly 

SALE Two B.T.H. ** B” type Lan- 
terns wo Kalee 8 FA Projectors 
Vertical Drive type. One B.T.H. E.F.R 
10 watt Amplifier All first class con- 
ditior First reasonable fler secures 
Q. Box 582, Kinematograph Weekly 


| miles London 


25, 1957 


CINEMAS WANTED 


Principals of a progressive 
circuit are prepared to lease 
suitable cinemas. thus ensur- 
ing a fixed and secure income 
to owners desirous of retiring 
active 


from participation in 


the industry. Particulars in 


confidence to 


MESSRS. 


HARRIS & GILLOW 


CINEMAS FOR SALE 
and WANTED 


Exceptional opportunity for OW NER 
{MANAGERS with limited capital 


FREEHOLD CINEMAS IN 
SOLO POSITIONS (KENT) 


birst time oi the, 


906 

market. | nlimi-) . ' 
‘Dili VORTGAGE 

ted possibi ILES 719 approved 
tO MCreASE Y purchaser. 


business 


Cinema and Theatre Agents, 


Valuers and Auctioneers 


93/95 WARDOUR STREET, LONDON, W.1 


Telephone: GERrard 2504 (10 lines) 


Telegrams: Faddist, Rath, London 


29 
THEATRE SEATS (contd.) 
FOR SALE Entur seating W 
End Theatr available arly Au 
sp ion and offers j J. B 
Kinematograph Weekly 
ENTIRE seating availab 
London's eading cinema Capa 
2,200, a fitted with Di | 
modern in appearance p. 
wered { gold moque.ic, b 
iverage condition To’ be « { np 
in small selected xz i R I 
8024 or write Dawso Seating I 
32-44, Curnock Street, N.W.1, f 
details 


BARGAIN of the WEEK 


Pyrene small CTC fire extinguishers, second- 
hand good condition £2.15 each carr. paid. 
Minimax 2 gallon soda acid conical fire 
extinguishers, secondhand but recent test 
dates, £2 15 each carr. paid. 


C.W.0. only 
days of receipt 


SANKEY, PICTUREDROME, ATHERSTONE, WARKS 
Tel.: Atherstone 3210/3202 


tetunded if goods returned within 14 


GAUMONT BRITISH 


35mm PORTABLE SOUND 
PROJECTORS 


New or Rebuilt Models available Series 
3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 
cases or rebuilt models with full after 


sales service to purchasers, Spares 
available from stock. Spools, Film 
Storage Bins. Projector Stands. Lamps. 


Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair, 35mm 
Horizontal Bench Rewinders, new, 


2,000ft. £10 per pair. Other accessories 
available. 

HARRINGAY PHOTOGRAPHIC SUPPLIES 
MOU 5241/2 


423 GREEN LANES, LONDON, N.4 


FOR SALE & WANTED (contd.) | 


POSTERS 


EQUIPMENT FOR SALE: Kalee 12 REDUCE YOUR OVERHEADS. Wi 
| mechs B.T.H. 10 in. Ares HI OFFER NEAT. VARIED AND 
Hewittic Rectifier Twin 2 x_ 50 amps. | pe aASONABLY-PRICED POSTERS. ALI 
Complete Sound equipment B-T.H. ©i-| TYPES. SAMPLES AND PRICES ON 
tended requency/dual channe 0 . es > UI 
sprung seats All can be seen and heard REQUEST FRANCH POSTE RS 304A 
N.E. England. Offers for all or part | STRETFORD ROAD, MANCHESTER 
P, Box 581 Kinematograph Weekly 15, CEN. 5743 

— 


CINEMAS FOR SALE 


( INE M AS for Sale.— Geet or profits. —R 
Batson Street, Glasgow 


CINEMAS WANTED 


IMPORTANT Circuit anxious to acquire 
additional cinemas within radius 100 
Please forward particulars 


| L, Box 577, Kinematograph Weekly 
—_—_____— 
AGENTS 
NEWLY established Company offers 


services to Film Distributors as exclusive 
Representatives in important territory 
Business managed by energetic, experi- 
enced young British-born Venezuelan with 
thorough knowledge of country and pic- 
tures, especially British Interested in 
films all languages.—Write, Distribuidora 
De Freitas and Compania, S. A.. Apar- 
tado 6400 Teatro Metropolitano Building, 
Caracas, Venezuela Cables: ** Difresa.”’ 


THEATRE SEATS 


MLUSTRATED BROCHURE AND 
STOCK LISTS WITH PLEASURE 


Man. Dir. Gerald Levinson 
14/18 NEVILL ROAD. LONDON, N.16 
Clissold 2988 


FOSTERS 


(CURTAINS) LIMITED 


OF NOTTINGHAM 


FOR CINEMA 
DECORATIONS 
AND CURTAINS 


375. WESTDALE LANE WEST 


td 


FREDO A FOSTER 
AWAGING DIREGTOR 


TELEPHONE 61047 Nottm 


REBUILT 


PROJECTOR EQUIPMENT 
and 


ENGINEERS 
TO THE TRADE 


GEORGE 


Prop 


PALMER 

Frederick G. Palmer Ltd 

89 Wardour St., London, W.1 
GERrard 4796 and 6143 


STUDIO AND OFFICES 


305-7 UPPER STREET, LONDON. NI 


ONE: CANONBURY 9401-2 


CHANGE TO CLASSIC 


THE BEST FRAMES & PUBLICITY COMBINED SERVICE 
LUXURIOUS FRAMES, ATTRACTIVE PUBLICITY AT A 
REASONABLE WEEKLY CHARGE - 


NO CAPITAL OUTLAY 
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Se ~ TALKING OF PEOPLE| 


' 
—_— ~~-BY PAUL PENMAN~----~- 


32 
continued from page 23 


Quentin Lawrence, a television pro > 
ducer making his debut wet featu E. S. SEALS, for more than seven | who until now has been a manager | the Odeon, Warley, and since then 
production. Eros will distribute years assistant Manager at the Odeon, | and was well known for his show- has held managerial posts at the 
Sittingbourne, has been appointed | manship activities at the Vale, Mir- Gaumont, Steelhouse Lane.  Bir- 
we el a manager of the Plaza, Southampton. | field, is remaining in Guernsey where mingham, the Picture House. Har- 
PAUL SOSKIN’s “Law and Dis- | The Sittingbourne stafl gave him a/ he has already purchased a seasonal) borne and the Odeon, Blackheath 
order” started rolling at Shepperton | travelling clock as a farewell gift, the | business. 
on Monday Charles Crichton is Presentation Teak AEE Be Gee pre ¥ © s ” . - 
directing from a script by T. E. B.  Jectionist R. Barter. . , George Atkins, of Crowmarsh, has 
Clark« Michac Redgrave and Billy Woods has left the Odeon been appointed man r of the R zal 
ee: Morles aie Ronald we J 7 Circuit after 22 years with the Rank on or - i . on 
Robert Aorley co-star. oe : Organisation and has taken up an, Succession to P. J. Weatherhead, 
Squire George Colouris Lionc Mrs. V. M. Aldridge, assistant ‘ who has — appointed manager of 


, ; 7 appointment as general manager of 
Jeffries Michae Trubshawe and = manageress of the Waldorf, Basing- = P! = en Ea *h. Mr Woods the ABC’s Electra at Oxford. Mr. 
Meredith Edwards are included in a stoke, has been made _ temporary | * sanmscnidl pote — 2 Atkins hel be hief ope 
2 , ts. Th : Winc .. | was general manager of the Gaumont, seen chiel operator at 
cast of some 90 speaking parts Ms manageress of the Ritz, Ninchester Southend. until! it was closed He Wallingford for the last ten years. 
s Soskin’s second picture in his pro- Her appointment is due to the illness | * ’ ’ : 


gramme of hree for 1957. His 4 PW permanent manager, A. __ Pp gong tig es « a ra 
Happy is the Br de _ aa on — ago took over the management of the A. S. Cooke is to retire after more 
been completed at the same studio s ae e Odeon, Brentwood. than 16 years as manager of 1 
Rega!, Cirenceste: 
a bi a Barry L. Goddard who was to a * 
PRODUCER Tony Kimmins flew ome taken over the a cinema, herreny va Minton bg Mon 
ta ey or or unday ) roduc sucrnsey, aS an exhiditor, as re- appommted to the managershiv of the — — 
vy. a na A oe ee ported in this column on June 20,is Gaumont, Cape Hill, Smethwick, in LATE EXTRA 
filming his sequel to “Smiley” for | 4 Present negotiating for the lease | succession to J. E. Linz, who has 
eh ee Par srigina! Of another cinema, as the North has now left the industry. 
Oth-F ox T gath hat the origina hers | ight hird ; Thursday. July 25. 
Smiley. Colin Petersen, will not play been sold outright to a third party. Mr. Minton started his career in 1.15 p.m., Cameo-Poly.—‘* Crime and 
the part in the sequel Kimmins In the meantime, Mr. Goddard, | the cinema trade nine years ago at | Punishment (Archway) 
comments: ““ We haven't been abk 
to come to terms with his father.” ' 1 
aver be vats oo New Yok LONDON AND PROVINCIAL TRADE SCREENINGS 
mins goes on to Austral a wher 
K — ; to find a suitable replace- ; LONDON 
rata Tues., July 30 10.45 Hammer “i The Great Lover (Don Juan) Films de France Fernandel A 
ws ae . 30 10.30 Studio One bh Flesh is Weak; one short. Eros John Derek xX 
a a 4 Wed., ., 31 10.30 Odeon, Marble Night Passage JARFID James Stewart 
Arch 
SOME time ago I saw a television ; ae 10.30 Own Action of the Tiger MGM Van Johnson ae 
play called “ The Romantic Young & 2.30 
Lady.” The play failed to impress Thur., Aug. 1 10.30 Cameo-Poly ... A Hair in the Soup a ... Miracle ... Louis de Funes... U 
me and I would have forgotten it . 
lone = were it not for the perform- BIRMINGHAM 
ance given by a remarkably fine young | Tues., July 30 10.30 West End ; ag the Bridge JARFID Rod Steiger a 
actress. ABPC’s casting director, Bob | Wed., ,, 31 10.30 Scala ; The Vampire : United Artists John Beal a 2 
Ivennard, obviously shared my en- * » 31 10.30 West End . Love in the Afternoon AB-Pathe ... Gary Cooper — 
thusiasm and promptly put her name Thur., Aug. | 10.30 West End , Loving You mn ; Paramount . Elvis Presley <a. 
» =8) rac 
to a company contract . CARDIFF 
The signature on the contract reads Tues., July 30 10.30 Odeon ... Loving You = iaiianein: Elvis Presley l 
Sylvia Syms And to anyone ge Wed., ., 3! 10.45 Gaumont .. Across the Bridge JARFID ... Rod Steiger a 
any imagination a reads li a Thur., Aug. | 10.45 Gaumont ... The Vampire : aa ; United Artists John Beal a 
— salt an ve porns a Fri., ,, 2 10.48 Odeon ... Love in the Afternoon AB-Pathe  .... Gary Cooper A 
becoming a_ star of international GLASGOW 
stature. When Lennard signed her it) Tye. | July 30 10.45 La Scala .. The Vampire re vom ' United Artists John Beal xX 
was probably his most significant) weg’ ° 3, «10.45 Regal .. ... These Dangerous Years AB-Pathe ... Frankie Vaughan A 
acquisition since he signed a similar Thur’ Aug, | 10.45 La Scala .. The Monster that Challenged the United Artists Tim Helt xX 
contract with Audrey Hepburn World 
Fortunately, the usual barrier which 
confronts British producers wanting LEFDS 
to build a new star—the inability to Tues., July 30 10.45 Majestic , Across the Bridge ... JARFID Rod Steiger A 
maintain a continuity of product in Wed., ,, 31 10.45 Majestic ... The Monster that Challenged the United Artists Tim Holt xX 
which to develop and establish the World 
new talent—has been — successfully i . 31 10.45 Odeon ... Love in the Afternoon ... AB-Pathe Gary Cooper... A 
overcome by ABP( Thur., Aug. 1 10.45 Majestic .. The Vampire ee : ... United Artists John Beal xX 
Although Miss Syms has been seen LIVERPOOL 
only once by the cinema ag Tues., July 30 =10.30 Gaumont ... Sweet Smell of Success ... : United Artists Burt Lancaster ... A 
her debut performance in “EY | Wed., ,. 31 10.30 Palais ... .. The Vampire United Artists John Beal <= 
Teenage Daughter,” she has now com-  -puy” Aug. | 10.30 Palais : ... The Monster that ‘Challenged the United Artists Tim Holt X 
pleted “No Time for Tears, , World 
* Wom: wn in a Dressing Gown” anc ( -_ > . AR_Pathe san 
‘Birthday Present "—an impressive ve ” 1 10.30 Odeon ... ... Loveinthe Afternoon... : AB-Pathe .. Gary Cooper A 
trio due for release in the coming MANCHESTER 
months Wed., July 31 10.45 Gaumont .. Across the Bridge .. JARFID . Rod Steiger aa 
She is now making “ The Moon- Thur., Aug. | 10.45 Theatre Roval... The Vampire a at ? United Artists John Beal si x 
raker ” and, looking ahead, I predict | Fri., Aug. 2 10.45 Theatre Royal Outlaw’s Son nae i ... United Artists Dane Clark jo ae 
she will co-star with John Mills in 
“Ice Cold in Alex,” which begins |. NEWCASTLE 
rolling in September under the direc- | Tues., July 30 10.30 Essoldo .... The Monster that Challenged the United Artists Tim Holt a. a 
tion of J. Lee Thomonson for producer World 
Bill Whittaker Wed., ,, 31 10.30 Gaumont ... Sweet Smell of Success... ..- United Artists Burt Lancaster ... A 
Thur., Aug. | 10.30 Essoldo , The Vampire ee wn .. United Artists John Beal a. 
as = ” SHEFFIELD 
THE title of producer Douglas Tues., July 30 10.30 Hippodrome ... The Vampire ‘ are : United Artists John Beal X 
Fairbank’s current feature production ei » 30 10.30 Odeon ... Love inthe Afternoon... ... AB-Pathe Gary Cooper A 
at ABPC, “Sleep No More,” has Wed., ., 31 10.30 Gaumont ... Across the Bridge JARFID ... Rod Steiger A 
been changed to “ Chase a Crooked Thur., Aug. | 10.30 Hippodrome... =~ Monster that Challenged the United Artists Tim Holt x 
Shadow orld 
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Jim sweet music of applause... 
the critics’ acclaim . . . academy 
awards—these are the rewards of 
the stars. 

To achieve the heights, the stars 
must be given their due in another 
way, too. Their talents, looks and 
personalities must be convincingly 
conveyed to audiences in every 
frame of every print. Superb pic- 
torial quality is of vital importance. 

Which is why, for over sixty 
year$, the overwhelming choice of 
the industry has been for film 
stock of Kodak: manufacture. 


EASTMAN Film......, Kodak 


‘Eastman’ is a trade-mark 
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‘Yes please — 


that’s if they're Wall's’ 


“ 


7 


Two out of three families buy Wall's. So it is 
important, when people come to your cinema, 
that they should be able to get the ice cream 
they prefer. 

If you don't sell Wall's, you aren't'making the 
most of your business. Think about it. And have 
a word with Wall's —they're only a ‘phone call 
away. . 


—THE [CE CREAM MOST PEOPLE PREFER 


